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Assignment No. 1 


Why not infra-red ? 


. British photo-journalism 











‘Look, mum- 
’man elephant? 


‘Tri-X° film 
Electronic flash 
at {/35 


Eric Hosking, world-famous photographer of birds, used 
‘Tri-X' film for this brilliant picture of the Great Grey 
Shrike eating a worm. 

Like so many famous photographers, Mr. Hosking depends 
on ‘Kodak’ film exclusively. 


Eric Hosking,  Lhey come out best on 


F.R.P.S., M.B.O.L 


Kodak Limited, London K = | | MV 
‘Kodak is a registered trade-mark 
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CABLE RELEASE 


CYLINDER ENSURES PERFECT RELEASE 
(INTERCHANGEABLE) 


EVEN OF HARD” SHUTTERS 


KAGRA REMOTE RELEASE 


You place the camera where you want it, stand 
away as much as 34 ft, press the release and the 
-picture is taken. A great accessory for self-portraits, 
wnposed child studies, informal snaps, nature 
studies. Attaches to all cameras taking normal cable 
release, still, cine and stereo, and can be used with 
flash. There is nothing to go wrong. Price complete 
with plastic zip case £2.7.6. P. & P. 1/6 


SLIDE PROJECTORS 


For less than £10, Wallace Heaton can supply you 
with a projector that will give you endless enter- 
tainment. At the other end of the scale is a remote- 
control projector which can be linked with a tape 
recorder giving a commentary or background music 
while the slides change automatically. Whatever 
your taste you can satisfy it at our Projector show- 
room, in which nothing but projectors, viewers and 
accessories are stocked, on show and ready for 
demonstration, If you cannot call, our postal service 
is at your disposal. 


ENLARGERS 


Over 40 different types of Enlarger are on show: 
all are ready for demonstration in our first-floor 
New Bond Street showroom. The expert knows the 
importance of enlarging in good photography; a 
good enlarger will last a lifetime and give untold 
pleasure, apart from the money that it saves. 
Enlarger experts are here ready to help you either 
in the showroom or through the post. 


PHOTOGRAPHIC BOOKS 

Camera Guides, Cine Camera Guides, Focal Charts, 
Reference Books; we hold a large stock of books 
on all aspects of photography including the ALL- 
IN-ONE CAMERA BOOK, which covers the whole 
subject in itself. * 


‘WALLACE 


127 NEW BOND STREET, as 
‘also at 47, Berkeley St.W1. 


THE DUKE OF 
EDINBURGH 


For Everything 


every branch of photography. 


of many testimonials, 
information... 


| have found it most invaluable’ 


The "5Yb0Wdloce Heilon Blue Book 


The current issue, the longest since the war, is a comprehensive and up-to-the-minute catalogue covering 
In 192 pages, with 1,000 illustrations, it not only lists equipment (for 
example, 90 different still cameras, with all types of accessories, attachments, film, and 60 different cine 
cameras, again with a full range of accessories, etc.), but also contains much general information on 
photography, and of course, full details of all the Wallace Heaton services. 
“| must express my congratulations on the latest issue of this veritable mine of 
At the nominal price of I/-, the Blue Book is an investment. 





As a customer says, in one 


VOIGTLANDER VITOMATIC Ii 


Beginner? You will master the operation of this 
fine camera in no time, in black and white or colour 
Advanced amateur This is the camera you've 
dreamed of; reliable, easy to operate, fully auto- 
matic and with a first rate optical performance. 


The Vitomatic Il is a 35 mm 1 x I} in. (24 x 
36 mm) miniature camera with built-in coupled 
photo-electric exposure meter and coupled range- 
finder in one eyepiece with the brightline viewfinder. 
Color-Skopar f/2.8 50 mm, in Prontor SLK-V 
shutter. The exposure meter is coupled to the 
aperture so that the aperture adjusts automatically 
when the exposure time is set, and continues to 
adjust to any alteration of exposure setting. The 
rangefinder is visible in the centre of the novel 
crystal luminous brightline frame finder, and the 
image is natural size (1 : 1). Spectacle-wearers will 
appreciate this type of finder 


Film speed, filter factors, can be set direct on the 
shutter, and also automatically allow for the in- 
crease required by the use of filters 


The combination of a small camera, with distance 
and exposure set automatically, with crystal-clear 
brightline finder, and an optical and mechanical 
specification unsurpassed by any other camera in 
this class, make this camera really a dream come 
true 


The Color-Skopar in the Vitomatic has an aperture 
of £/2.8 with 5 cm. focal length, a focusing range 
from 34 ft. to infinity. The distance scale is con- 
nected to the depth of field indicator. It has two 
zone-focusing markings for near and far. The lens 
is in a double helical focusing mount. It is a 
4-element lens, and coated. The shutter gives all 
speeds from 1 sec. to 1/300th-sec., has built-in 
delayed action, full synchronisation for flashbulbs, 
and electronic flash. The exposure meter is also 
fitted with an incident light attachment. The 
mechanical design of the instrument guarantees a 
perfect film transport and absolute flatness of film, 





High-class cameras: Leica, Contaflex, 
Rollei, Edixa Reflex, etc., now available 
for non-amateur use. 

Write for full details and price list of 
some of the cameras affected. 
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which makes the best possible use of the high 
qualities of the Color-Skopar. Film transport is by 
quick-wind lever—double and blank exposures are 
automatically prevented. Film reminder to indicate 
the type of film inserted in the camera is provided 


The Vitomatic 1 de luxe is available from Wallace 
Heaton. The price is Ever-ready case 
£4.7.2. extra. *Easy payment facilities with £8.6.3. 
deposit, balance in 12 monthly instalments each 
£3.18.10. are available. 


Your present camera (providing it is not too much 
out of date) will be taken in part exchange and 
may be used as deposit. e 


ADOX 
POLO |! 


The new Adox Polo 
#1 is an extremely 
attractive ultra 
light 35mm camera 
which represents 
excellent value for 
money. Fitted with 
the Iscona f/2.8 in 
3 speed Vario shut 
ter it has brilliant 
| brightline view- 
finder, double and 
blank exposure 
prevention, quick wind transport lever, body release 
depth of field calculator, flash contact, accessory shoe 
Price £11.12.9. Leather ever-ready case £2.16.0. 


iin WY. 


POLOMAT just arrived, as Polo above but with 
Radionar £/2.8 in Prontor LK shutter 1/1! 5th- 
1/250th sec., B and built-in photo-electric exposure 
meter coupled to aperture setting. Superb value at 
£26.2.4. Leather ever-ready case £2.16.0. € 


HEATONIT 


LONDON, W.I.ayrais 
FValemlolemalilaltel at] St. SWI. 
Photographic 











Dollonds 


ESTABLISHED OVER 200 YEARS 





35 mm. Vitomatic Il 


With the new Brilliant Crystal Frame Viewfinder. 


model featuring coupled rangefinder, 


A superb new 
f/2.8 Color-Skopar lens and 


Prontor-SLK shutter linked to the built-in exposure meter. 


£52 .6.3 


Ever Ready Case £4/7/2. Cash price complete with case, £56/13/5. 
Or Deposit of £8/13/5 with 12 monthly payments of £4/7/2. 


Voigtlander Vito B, Brilliant Crystal Frame Viewfinder, f/2.8 Color- 


Skopar, Prontor-SVS, £26/3/2 


Voigtlander Vito BL. Brilliant Crystal Frame Viewfinder, 
Prontor-SVS. £37/1/1. 


f/2.8 Color-Skopar, 


exposure meter, 


built-in 





The Latest 35 mm. Kodak 


Retinette 


A brilliant design of 1959! Up-to-the-minute 
features in step with the latest trends 


fA 


@ BRIGHT-LINE VIEWFINDER 
@ F/3.5 COATED REOMAR 
4-SPEED VERO SHUTTER 
FLASH SYNCHRONISED 
LEVER WIND FILM TRANSPORT 


~~ 
£15 . 7 a 
Ever-Ready Case £3.1.0. Cash price complete 
with E.R. Case £18.2.1. Or Deposit of £3.2.1 
with 12 monthly payments of £1.7.3. 


PART EXCHANGE 


We make attractive allowances on al| modern 
photographic apparatus against your new pur- 
chase. You may use this allowance as deposit (or 
as part thereof) on your new camera when pur- 
chased through our popular Easy Payment 
Scheme. 





THE NEW 35mm. AGFA 


SEILETTE-LK 


@ BUILT-IN EXPOSURE METER (Coupled to 
shutter) 


@ PRONTO-LK SHUTTER; 5 SPEEDS 
@ 45mm. f/2.8 COATED APOTAR 
@ BRIGHT-LINE VIEWFINDER 

@ LEVER-WIND a TRANSPORT 


£32.11.0 


Leather Ever Ready Case £3.10.6. Cash price 
complete with case £36.1.6. Or Deposit of £5.1.6. 
and 6 monthly payments of £€5.8.6. or 12 at 
£2.16 4. 











The New Leitz Pradovit-f Projector 
With Remote Control Focus and Slide Changing 


The latest version of the now well-known Leitz 
Pradovit magazine loading projector, for 2 x 2in. 


slides. For use with 150 or 300 watts, blower 
cooled. A simple two-button control on the pro- 
jector provides easy operation, in addition to 
this there is a remote control for slide changing 
and for lens focus. Each magazine holds 30 slides. 
Pradovit-f, 85mm. f/2.5 Hektor 

UCMVU £44.12.0. 


100mm. £/2.8 Dimaron 
UCNXU £44.12.0. 


100mm. f/2.5 Hektor 
UCPBU £47.6.6. 


cable 
lamps 


Pradovit-f, 
Pradovit-f, 


remote control 
slides. (All 


These prices include the 

and one magazine for 30 

extra) 

Projector lid for protection and —— 
HRU £2.9.6. 


Ultra Sound Device, for remote contro! of focus 
and slide changing from lecture platiorm (there 
is no electrical connection of any kind between 
lecturer and projector) ate £38.17.6 





35mm. Wray Stereo Graphic 





A brand new britisn mage stereu coutcera woich 
brings stereo photography to a new low-cost level. 
35 mm. f/4 coated Wray lenses; five aperture 
positions (f/4 to f/16 which are also described as 
weather conditions); the shutter operates at 
1/50th of sec.; synch'd for flash. Eye-level view- 
finder; film transport also counts exposures and 
re-cocks the shutter, Fifteen stereo pairs can be 
obtained from a standard 20 exposure 35 mm 
cassette 


£22.5.0 
Leather Ever Ready Case, £2/4/10. 


Wray Stereo Graphic viewer, £4/19/-. Cash price 
of camera complete with E.R. Case and viewer, 
£29/8/10. Or Deposit of £4/8/10 with 12 
monthly payments of £2/5/5. 


28 Old Bond Street 


LONDON, W.1 


LONDON: 

428 Strand, W.C.2 

281 Oxford Street, W.!. 

1 Copthall Chambers, Angel Court, E.C.2. 
35 Brompton Road, $.W.3. 

2 Northumberland Avene. W.C.2. 

70 Notting Hill Gate, W.11. 

191 Tottenham Court Road, W.!. 

23a Seven Sisters Road, Holloway, N.7. 
17 Topsfield Parade, Crouch End, N.8. 
41 Bond Street, Ealine, W.5. 

69 Streatham Hill, S.W.2. 


Telephone: 
AND AT: 

CROYDON: 12 George Street. 
NORTH HARROW: 537 Pinner Road 
KINGSTON: 30-32 Thames Street. 
WATFORD: 197 St. Albans Road. 
BOLTON: 21 Market Street. 
BRIGHTON: 33 St. James's Street. 
CANTERBURY: 38 High Street. 
DONCASTER: 26 Hivh Street. 
HEREFORD: 29 High Town. 

LEEDS: 37 Bond Street. 

55 The Headrow. 


HYDE PARK 5048-9 


LIVERPOOL: 65-67 Dale Street. 

71 Bold Street. 
MANCHESTER: 95-97 Deansgate. 
MIDDLESBROUGH: 106 Linthorpe Road. 
NEWPORT ( Mon. ): 43 Commercial Street. 
NORTHAMPTON: 63 Abington Street. 
RAMSGATE: 37 Queen Street. 
SALISBURY: 17 and 19 Catherine Street. 
SOUTHAMPTON: 59-61 New Road, Six Dials. 
SWANSEA: 34 Castle Street. 

YFOVIL: 2 High Street. 
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Topics ae s cottage in the Abruzzi region of 
a ee ee ; Southern Italy. FRANK 
New Equipment. Arthur Palmer 16 MGGUEALS ic Aanerican-bora. of 
Old Timers .. aa 20 Italian parentage, and he has 
- : - : spent much time back in the vil 
Finer Than Fine. B. H. Crawford 20 lage from which his mother emi 
Colour. Felix Smith ; 22 grated as a girl. 
But Frank Monaco expresses 
& 3 tell aad ; himself best with a camera and 
; WIDE-SCREEN PHOTOGRAPHY his picture story, Women of 
" Panorama, D. Phillips 14 Abruzzi, which’ spreads. over 
Aa es = twelve pages in the November 
: number, is one of the most mov 
PETER HEWITT, who is BEHR FACTS ing sets of pictures we have ever 
Associate Editor of IJngot, —— , been privileged to publish 
one of Britain’s best indus- Festival Smokescreen. Arnold Behr 30 
trial magazines, is a_photo- 
a ha a PHOTO-JOURNALISM IN BRITAIN 
journalism in his own par- Pictures for Industry. Peter Hewitt 31 


ticular sphere, and starts off 
a new series this month. 


NEW WAYS OF SEEING 
Fuji. Koyo Okada ... 36 
Infra-red. Fritz Henle 40 


MORE THAN ONE SHOT 





Sequences ‘3 44 

Peter Merom, Jacques Boucher, Edwin 

Mullis, Bruno Mooser, Thomas Hoépker 

Readers’ Pictures . SO 

TEST—Nikon F .... 52 

Cine Notes. Colin Woodhead .’ 54 

Susan Thomas Gets Her First Shots Published 56 

Answers re 58 FRANK MONACO 


And what goes with this great 
picture story by Monaco? The 
answer is plenty to entertain you 
and instruct. Assignment No. 2 ts 





THE COVER this month 
SUSAN THOMAS, a young is a delightful portrait of 





housewife with a degree in a young Swedish girl by such an out-of-the-ordinary pré 
history and a dislike of teach- Kary Lasch. Lasch is well ject that we prefer to keep you 
ing it, took up photography known for his output of guessing. It is a good idea for 
three months ago using a excellent colour material starting you off on a camera quest 
popular, inexpensive camera, and his experimental There will be another stimulat- 
Her results have been en- work. He brings to colour ing article on photo-journalism 
couraging and her first pic- portraits like this much of There is a wonderful nature 
tures to appear in print are the spontaneity associated article on bird photography, tests 
on page 56. She spent a day with small-camera mono- queries, topics, colour and cine 
at Whipsnade Zoo and chrome portraiture. Kary articles, opinion and the lot. It 
brought back some excellent produced the cover for should be one of the best numbers 
animal shots. August, with Miss Bardot we have ever produced. 
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GET IN EARLY 

Leer has never been a better Photography Year 
Book than the 1960 edition, and this should be on 

sale about the end of this month. Word seems to have 

got round the trade that something good was in prepara- 

tion, because pre-publication sales have made all pre- 

vious figures look feeble. This means only one thing 

a quick run on the bookshops. It produces one result 

fewer copies available for those who like to place their 

orders direct. 

It seems pretty certain that you will have to order 
early to make sure of your copy, and I strongly advise 
you to take advantage of the order form in this number. 

I suppose you can call me ‘biased’, or you can argue 
that anyone who is mixed up in the production of such 
< book is incapable of giving an objective opinion. All 
the same, I am willing to bet you will agree when you 
get your copy that this is the best collection of pictures 
assembled anywhere in the last twelve months. 

Why do I think it so good, or so much better than 
other books I have put together in the past? Well, 
chiefly because it represents the distillation from a far 
greater number of pictures than I have ever seen before 
for any one book. Well over 30,000 pictures were sent 
in from photographers all over the world, but there’s 
a lot more to it than that. Both in this country and in 
many different parts of Europe I have had the oppor- 
tunity of going through photographers’ files in search 
of pictures. The total number of pictures seen in one 
form or another would be something around 100,000. 

By sheer weight of numbers of pictures seen, the 
selection should be good—and it is. But this is not all. 

This year for a change we are showing colour 
eighteen pages of it by the world’s best colour photo- 
graphers. Being part of the Condé Nast organization 
makes it easy for us to lay hands on material by such 
photographers as Irving Penn, Norman Parkinson, 
Blumenfeld and others. We aimed at starting with colour 
of a high-level quality and readers are going to appre- 
ciate our aim in establishing these standards. Colour 
helps to bring the 1960 Year Book alive. 

The photographs. They come from twenty different 
countries and there are nearly 200 pages of them—all 
with notes and technical data to show just why and 
when they were made. For several countries there are 
guest photographers who have been ‘starred’ by the 
inclusion of representative portfolios. They are René 
Burri (Switzerland), Paul Almasy (France), George 
Rodger (Great Britain), Rosmarie Pierer (Germany), 
Irving Penn (USA), Pal-Nils Nilsson (Sweden) and 
Alfredo Camisa (Italy). 

There are other features about this new book which 
make it an out-of-the-ordinary good value ‘buy’. The 
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price is the same and the quality is better than ever 
before. Take my tip, though, and get your order in early. 


TWO NEW FEATURES 
SHORT SERIES of articles commencing with this 
number aims at providing a step-by-step analysis 
of the state of photo-journalism in Britain today. 

When Picture Post folded up, something went out of 
photography. While it remained there was always hope 
that something might be done to revitalize it and make 
it once again a picture magazine worthy of Great 
Britain. While it continued to exist, there were other 
markets for photo-journalism as well. 

But it had to fail, as it had been threatening to fail 
during the last few years of its declining life, and with 
it in their turn went //lustrated and Everybody’s. 

Every other country, it seemed, could run successful 
picture magazines but Great Britain—and this at a 
time when many of the world’s best photo-journalists 
were living and working in our midst. 

What do these photographers do today? How does 
a freelance manage to get by in Britain at the present 
time? These are questions which many of our younger 
readers ask themselves and occasionally address to us. 
They are questions which this new series of articles will 
attempt to answer. 

To begin, you will find elsewhere in this number a 
thoughtful article by Peter Hewitt. who helps to produce 
Ingot magazine. He tells something of the requirements 
of different types of ‘house’ magazines and shows how 
the lost markets for the freelance are gradually being 
restored. 

In succeeding issues there will be articles by freelances 
who will tell you frankly how they adjust themselves 
to the changed requirements of publishing and adver- 
tising. 

Another new series, commencing with this number, 
is the regular monthly ‘assignment’, which is aimed at 
putting you and your camera to work on a set project. 

Every month we propose to show what can be done 
on a specific theme or subject, and we ask you to make 
it your project to try to better these examples by your 
own work. We hope it will give you a purpose for 
your photography, and in each case you will be given 
six months in which to produce something for possible 
publication. We believe that too many cameras are 
lying idle, simply because photographers are often 
short of ideas for using them. 

We want you to follow these assignments closely and 
to make genuine efforts to carry them out. And we want 
you to show us the results. 

: NORMAN HAL! 
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transparencies 
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REVERSIBLE SEPARATORS 


% Reversible slide separators give two widths of 


slot—narrow for 216 card mounts, or wide for 
136 metal or plastic mounts, or mixture of both. 
% Strong, beautifully made wooden box. 
DUO SLIDE BOX complete £1.8.6 


ALL 


RESILIENT POLYTHENE: 
% Holds 60 mounted slides, card index in lid. 
% Made in shock-resistant maroon polythene. 
% Slots are tapered for easy insertion. 
COLORTHENE SLIDE BOX 9/6 


JOHNSONS 


OF HENDON LTD 


‘ 


OSITIVE PROTECT 








METAL COLORSLIDES 

% Metal frame with two cover 
glasses, 

* Satin finish keeps slides cool. 


%* ‘35° for 35 mm, transparencies, 
box of 20—10/6 
“66” for 2}in. square trans- 
parencies, box of 12—10/6. 
66” 2}in. square for 4-20 
transparencies, box of 12—11 6. 


for confidence in photography 
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UNIQUE OFFER 10 


PHOTOGRAPHERS 


THE WORLD'S GRI 


SATEST 





ENCYCLOPAEDIA OF PHOTOGRAPHY 





ON 


ANY SUBJECT, IN YOUR OWN HOME 





ENTIRELY AT OUR EXPENSE FOR 7 DAYS! 





THE FOCAL ENCYCLOPAEDIA OF PHOTOGRAPHY is 
already famous wherever photography is practised by 
professional or amateur. Now Caxton makes it possible 
for you to have this epic work on 7 days free approval. 
Here you will find the answer to every question—draw 


on the knowledge of 250 world- 
famous _ specialists. Numerous 
subjects are dealt with in this, the 
most astonishingly comprehensive 
and up-to-date work on photo- 
graphy ever published. If, after 7 
days, you decide not to own this 
unique reference work, we pay all 
carriage charges back. So act at 











RE ADE R RESEARCH 


The Prize-winners 


First, Cash Prize, £10 
F. W. WISCHOFF, Nieuwe Parklaan 193, 
The Hague, Netherlands 
Second, Cash Prize, £5 
ERNEST V. EGLEITIS, Railton House, 
Railway Drive, Bilston, Staffs 
Third, Cash Prize, £2 10s 
DR. A. F. HAYDEN, 19 Ipswich Road, 
Stowmarket, Suffolk 
25 Consolation Book Prizes 
BAXANDALL, C. A. H., 10 Cedar Court, 
Crown Street, Egham, Surrey. 
CORNISH, P. L., 245 Ross Road, Hereford. 
DAVIES, Brian E., University College of 
North Wales, Bangor, Caernarvonshire. 
DAVIS, Alec, 119 Cranston Road, London 
SE23. 
FLANDERS, R. H., 110 West Side, Clapham 
Common, London SW4. 
FOX, C. F., 156 Crich Lane, Belper, Derby- 
shire. 
HASELGROVE, M. I 
Southampton. 
HILL, J.. 201 High Street, Berkhamsted, 


.. 42 Howard Road, 


once to secure your copy! 
Hertfordshire. 


HOLLOWAY, P., 
lege, Cambridge. 
Equipment and materials; Camera Management LANDER, Hugh, 16 Ludgate Hill, London 
Film and Filters; Exposure; Image Management; : ” ” 
Already world famous, in- (Composition, Perspective, Background); Camera EC4 
dispensible to amateur or Subjects (Animals, Architecture, Children, Glam MARTIN, P. J., 12 Durdham Park, Bristol 6. 
waite hocegeeee PRICE, Clifford, 9 Monks Way, Buckland, 
Dover, Kent 
PRICE, David A., 32 Dover Way, Croxley 
Green, Rickmansworth, Hertfordshire. 
PRICE, W. A., 38 Gethin Street, Abercanaid, 
Merthyr Tydfil, Glamorganshire. 
2 volumes, 1,388 pages; 1,500 | RICE, Geoffrey Neil, 145 Swadlincote Road, 
illustrations; 160 full-page Woodville, Burton-on-Trent. 


| , including 32 in full col 4 : ad 
Scanian Se Gietmaane tie RUSSELL, A., 61 Chislehurst Road, Chisle- 


8 colour blocks illustrating the hurst, Kent. 
. . 1-i | . TY 
principles of all-important SCOTSON. James. 


colour systems. 
Clapham, Bedford. 

SHARRATT, Marc, 33 Berwick Street, Lon- 
don WI. 

SMITH, W. W., 7 Lorne Road, Queens Road, 
Walthamstow, London E17. 

SNAPE, F. R., BM/MAYB, London WC1. 

SWANSON, James, 12 Forbes Street, Edin- 
burgh, Scotland. 

THOMPSON, Charles Eric, 
Street, Redcar, Yorkshire. 

TITCHNER, P. J., 283 Ladysmith Road, 
Enfield, Middlesex. 

TUCKER, B. S. B., 59 Dukes Avenue, Mus- 
well Hill, London N10. 

VIRTANEN, Pekka, Hallituskatu 25, Laurit- 
sala, Finland 


Jeremy, Pembroke Col- 
SOME OF THE SUBJECTS:- 





our, Groups, Interiors, Models, Night Photography, 
Nudes, Portraiture, Still Life, Weddings) Pro 
essing; Printing, Enlarging and Finishing; Colour 
Photography and Printing; Cinematography 





Industry, Commerce and Organisation Amateur 
Activities; The Law 








58 Highbury Grove, 








7 DAYS FREE APPROVAL 


To: The Caxton Publishing Co. Ltd., 
326 Morley Hall, St. George St., 
Hanover Square, London, W.1. 


14 Yeoman 





Please ! without cost or obligation, and post-fre 1 copy of 

rHI Fi x AL ENCYCLOP \EDIA OF PHOTCGRAPHY: for seven 

days’ free woval. If I do not return it within seven days, i will send 
the iown payment or full cash value according to your invoice 





NAME 


ADDRESS 


SIGNATURE 
(parent's signature if under 
Send this form in unsealed envelope, 2d. stamp 
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MARVELLOUS , 








PATERSON 
MAJORVIEW 35 


shows your favourite slides in large, brilliant distortionless pictures, 


unequalled by any other viewer 59/6 


THE BIGGER MAGNIFICATION is obtained by the specially computed two 
lens magnification system. Full picture coverage with all 2 x 2 slides, including 
Bantam and the new Rollei Super Slides. 
NO TURNING SIDEWAYS WITH THE MAJORVIEW Extra large 
lenses permit viewing HORIZONTAL OR UPRIGHT pictures without awkward 
turning sideways, as is necessary with other viewers. 
BIGGER BATTERIES Uses two extra large capacity U2 type cells available 
anywhere (batteries extra). 
TRY THE TWO-HAND TEST Go to your dealer and ask to try a slide in 
the Paterson Majorview and in any other viewer. Hold them side by side and com- 
pare the picture sizes. You'll need no more convincing! 
AND DON’T FORGET TO TRY AN UPRIGHT VIEW, TOO No awkward 
turning sideways with the Majorview 35. 
THE UNIQUE DUAL PURPOSE LENS CAP (Pat. Pending) Protects lens 
for carrying and also acts as a stand, correctly angled, for comfortable table 
viewing. 
Ask your dealer for the Paterson Brochure which gives full details 
of the full range of Paterson Viewers and other colour accessories 
and darkroom equipment. 


Manufacturers & World Distributors 








FOR ALL 
2} x 21 
SLIDES 


PATERSON MAJORVIEW 6x6cm 


Both models of the Paterson 
Majorview can be used for 57/6 


hand or table viewing. 
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F. HUNTER LIMITED 
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AS THE SUN SINKS, ETC. 


Why are travelogues shown in cinemas, 
with a few notable exceptions, so in- 
finitely awful? Alas, while there are a 
number of people interested in improv- 
ing the standards of still photography. 
there seem to be very few voices 
raised against the outdated techniques 
and groaning clichés found in the short 
features of a cinema programme. Even 
the newspaper critics make no mention 
of them, except to praise very occasion- 
ally one that is good. 

There is a formula for travelogues 
which has become a standing joke. It is 
all the more astonishing, in view of 
this, that so many of them conform 
exactly to it. The situations to be 
found in so many are the ones which 
correspond to picture-postcard  stan- 
dards and in which few, if any, of the 
audience are interested. Fountains. 
ancient monuments, flower gardens and 
similar tourist attractions are usually 
fairly well known, even to people who 
have not been to the place in question 
What one is never shown are the things 
which are known only to the natives. 

Naturally, this is easier in some 
places than in others. and depends 
upon a certain amount of research and 
some clever scripting before a frame of 
film is shot. Too many directors think 
that wandering about with a camera 
and running off a few feet here and 
there like any amateur would be 
ashamed to do is sufficient. One can 
recall completely absorbing documen- 
tarv films, tenderly told and beauti- 
fully photographed, of the peoples of 
the lands of the East. These were dis- 
tinguished by the careful research 
which had been the basis of the story 
and upon which the entire production 
had been built. This should be the first 
thought of anyone planning a docu- 
mentary travel feature: ‘What is there 
about this place that people do not 
know and which is not at once 
obvious?’ 


NEOFIN TECHNIQUE 


AN INTERESTING 16-page booklet on the 
use of Neofin developer has been re- 
ceived. In addition to specific instruc- 
tions on the use of the developer, its 
influence on exposure and adjustments 
for different subject types and for high- 


temperature processing, there is a 
chapter on the rationale of tank de- 
velopment 

Readers may obtain a copy from the 
UK agents, Luminos Ltd, 1 Belsize 
Crescent, London NW3, if they enclose 
a 3d stamp with their application. 


GOODBYE TO IMPORT LICENCES 

PEoPLE who desire to purchase high- 
grade miniature cameras and technical 
cameras, and who have the necessary 
priority through scientific, professional, 
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medical and similar connections, can 
now obtain the camera of their choice 
without the bugbear of having to apply 
for an import licence. The concession 
applies to anyone who can prove that 
he genuinely needs the apparatus in 
the course of his work 

All that is now needed is an applica 
tion to a photographic dealer on appro- 
priate business stationery. The latte: 
will take care of all the other details 
and make it all right with the Board of 
Trade 

Naturally, this only applies to the 
rarer and more expensive cameras 
which have not been on the normal 
import quota by virtue of their high 
factory price. This includes most of the 
more desirable German _ instruments 
The people eligible for the concession 
include doctors, dentists, hospitals, in- 
dustrial users, scientific and Govern 
ment departments, professional photo 
graphers, architects, newspapers. The 
letter must contain an explanation of 
why the camera is needed 

This does not apply to goods from 
East Germany. 


EXA II 


THE FIRST Exa, which was introduced 
recently, is a simple single-lens reflex 
intended as a second camera to the 
Exacta and following the same general 
type. It has a waist-level finder which 
can be replaced by a pentaprism, a 
simple shutter with a somewhat limited 
range of speeds, and is capable of 
taking many of the accessories made 
for the Exacta. A review of this and 
of the latest Exacta Varex will appear 
in forthcoming issues. A new model of 
the Exa has just been announced by 
the importers, K. G. Corfield Ltd. This 
will be known as the Exa II and will 
be an addition to the range. It is based 
on the Exa I, but has a number of 
refinements, being fitted with a penta 
prism as standard and a focal plane 
shutter with eight speeds and B. This 
little camera will be about the cheapest 
true single-lens miniature on the 
market, with the wide range of Exacta 
accessories to back it up. The price, it 
is estimated, will be between £45 and 
£60) as against just over £31 for the 
Exa I, which will still be available 
Deliveries of the new camera are not 
expected until next spring 


ANOTHER LUNAR ‘PROBE’ 


AN AMERICAN’ photographer, Nick 
Gonzales, had always wondered just 
why the moon appears bigger when it 
is low in the heavens than when it is 
high overhead 

He had read the various explana 
tions, but decided to find out for him- 
self whether there was something in 
the popular idea that refraction due to 
atmospheric moisture has something to 
do with the phenomenon, or whether it 
is just an illusion due to comparison 
with trees, buildings and other such 
objects. 

He decided to let photography find 
the answer. 


Using a Leica M3 with a Hektor lens 
of 135-mm focus, he photographed the 
moon at 7.30 pm before it rose too high 
over the horizon to be seen at one and 
the same time as trees, etc., and again at 
midnight 

lie made twenty-diameter enlarge 
me its from the negatives and, lo, the 
measurement of the moon's disc in 
each was the same. Who said ‘seeing 
is believing’? 


SIGNIFICANT ‘0’ 


SOMEWHERE between translation and 
typesetting, an error slipped through in 
the feature on Paul Almasy in the 
August issue. His mileage across five 
continents tots up to 630,000 miles, not 
63,000 as printed. Our apologies 


LONG ODDS FLASH HAZARD 


WHILE PHOTOGRAPHING in a distillery, 
Harold White became victim of a fire, 
presumably caused by the use of a 
small flashbulb, which, incidentally, did 
not burst. Inflammable vapour was 
ignited and he received burns on head 
face and hands, which necessitated hos 
pital treatment. (He was not detained. 
but had to attend for frequent dress 
ing.) Fortunately, his spectacles 
ifforded protection to his eyes 

It is difficult to believe that the 
temperature of the bulb itself was 
sufficient to ignite the vapour. More 
probably it was caused by a spark at 
the shutter contacts. 

Harold White has had long experi 
ence of flash photography in dangerous 
atmospheres, such as in mines, and has 
collaborated in formulating safety pre- 
cautions applicable to such work. 

Accidents with flashbulbs are rare 
and, generally speaking, the public need 
have little fear of using them, but Mr: 
White's experience calls attention to a 
hazard which might be overlooked 


K & N JUBILEE 


THIS YEAR marks the fiftieth anniver- 
sary of a firm founded by Wilhelm 
Kiirbi and Carl Niggeloh to make 
camera tripods in metal to replace the 
cumbersome wooden ones of their day. 
Although perhaps in this country these 
names do not ring a bell, the trade 
mark adopted in 1919, Bilora, certainly 
will 

In 1935 the company started to pro 
duce cameras, too, and early this 
jubilee year the 500,000th Bella camera 
came off the production line. This in 
addition to a million Bilora’ box 
cameras and as many ‘Boy’ cameras 
produced since the Second World War 

Actina Ltd are the UK agents 


THEY'RE TELLING HIM! 


A MEMBER Of the editorial staff re 
turned to the office after lunch looking 
very amused. He had been relaxing 
in a nearby park when two American 
ladies came along. From her handbag 
one of them produced,a simple plastic 
box camera, while the other took up 
the usual ‘to-be-shot-at-dawn’ pose. The 
masterpiece having been committed to 














8 volt 50 watt 

This new Osram projector lamp 
has untarnishable, built-in mir 
rors for brilliant, even illumina 
tion. Conventional cooling and 
optical systems have been elimin- 
ated in projectors designed for 
this class of lamp. Although the 
new lamp is rated at only 
50 =watts, a screen brightness 
equivalent to a S00 watt lamp 
with conventional optical system 
can be achieved 


A1/185 35/- 





12 volt 100 watt 


A high efficiency lamp which 


marks another big Osram step 


forward in 8&8 mm projecto 


yn. Used with a suit 
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able optical system, this new 





atthe ojerleonalean le nspcines 
filament concentrates far mor 
light at the film gate an 
reduces t nimum loss 
light from ptical syste 
The low voltage filament 
exceptionally robust 
A1/186 18/3 
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Mains Voltage 300 and 500 watt 

These new lamps for 35mm projectors 
have enabled more compact ¢cquip 
ment with better performance to be 
produced. Accurate pre-focusing is 
ensured by using the new pressed 


glass base which has also brought a 


reduction in the overall length o 
more than 25° A redesigned fila- 
ment support assembly protects the 
individual components from the heat 
ing effects of the filament and gives 
greater reliability in service 


A1/178 40/- A1/180 55/- 


THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C.2 














film, the camera was handed to the first 
victim and the process repeated 

Our colleague’s mild amusement was 
short-lived. He was approached and 
asked whether he would take a picture 
of them together. Always willing to 
encourage photography, he readily 
agreed and was rewarded by step-by- 
step instructions on the handling of the 
camera 


YOU'VE MET ‘EM! 

WRITING under the title “Unforgettable 
Characters | Have Met’ in the PSA 
Journal, Alfred Schwartz relates the 
following story which rings all too true 

An amateur who had dabbled in 
photography for years, ‘shuttling be- 
tween mediocrity and minor successes’ 
once asked a fellow club member to 
give him some help in printing a nega- 
tive from which he had difficulty in 
producing a satisfactory print. 

Focusing was carried out on the back 
of an old print. The friend accidentally 
turned it over and went into raptures 
over it and recommended that it should 
be entered in the club contest. 

It was adjudged the ‘Print of the 
Year’ and awarded the club’s highest 
annual trophy 

Have you guessed? Yes the man 
became a highly esteemed judge. 


BRITAIN CAN MAKE 
NOT FAST ENOUGH 
DEMAND for the Aldis 303 projector 
has exceeded expectation and, it is re- 
ported, in some areas retailers are 
compiling waiting lists of would-be 
purchasers. The necessary stepping up 
of production is stated to be exerting 
tremendous pressure on the Aldis plant, 
which is struggling in preparation for 
the peak seasonal demand. 


THEM—BUT 


COLOUR CORRECTION 

WRITING in Jena Review, house journal 
of VEB Carl Zeiss of Jena, Hermann 
Erich Finke discredits the idea that 


photographic objectives for colour re- 
quire to be specially computed. He 
argues that even for monochrome the 
designer’s aim is to produce a lens which 
will yield the smallest possible disc of 
confusion with ‘white’ light—-that is, 
light containing all the colour sensa- 
tions. Since a ‘coloured’ image spot is 
caused by the absence of or reduction 
of one or more of the primaries, it 
follows that a lens which is good for 
monochrome is just as good for colour 
By means of curves, he demonstrates 
that the colour aberrations of the 1947 
Tessar are of the same magnitude as 
those of the 1903 Tessar, despite the 
use of modern high-refractive index 
glasses in the former. 

He concedes that colour rendering 
may be affected by differences in the 
transmission by various types of glass 
in the extreme spectral regions and that 
these account for the so-called warm 
tone and cold-tone lenses—-but this 
a matter of absorption rather than 
refraction 

Another point he makes 
not be repeated too often, it seems—is 
that the appreciation of colour photo- 
graphs is bound up with physiological 
and psychological aspects of colou 
vision and colour memory. The colours 
of surrounding objects are not alto- 
gether constant, but depend on the 
composition of the prevailing light, a 
fact which our eyes hardly perceive o1 
even refuse to recognize. We carry a 
memory of colour values, perhaps un 
consciously, but if the colours in a 
photograph do not correspond with 
those of the memory picture we tend to 
regard the colours in the photograph as 
inaccurate, although they may be 
physically exact 


SALON GOLDEN JUBILEE 
Over 400 prints were on view at the 
fiftieth annual exhibition of the London 
Salon of Photography which was open 
from September 5 to October 3. There 
were panels of work by six members 
who had died during the past year 
Marcus Adams, Dr G. E. Boon, R. ¢ 
De Morgan, W. E. Gundill, G. Hal 
ford and G. L. Hawkins 

An innovation this year has been the 


ind it can- 


award of medals to non-members for 
a creditable number of acceptances at 
the Salon in recent years. The first 
recipients who have exhibited con- 
tinuously since 1954 a total of fifteen 
Or more prints were A. E. Brookes 
(Sutton Coldfield), John Bell (Accring- 
ton), E. Chambré Hardman (Liverpool) 
and H. R. Thornton (Birmingham) 

Charles Johnson has succeeded the 
late Mr De Morgan as secretary 


ART CIRCLE FORMS TRIANGLE 


‘WOMAN’ as the theme for an art ex 
hibition is not unusual, but an art ex 
hibition in which painters, sculptors 
and photographers take part is. That is 
to happen on 26 October, when an 
exhibition on the theme is to be staged 
jointly by the Islington Camera Club 
ind the Islington Art Circle in their 
loc il town hall 


AUTOMATIC 


THE American Revere  Evye-Matic 
camera Is so automatic that (when the 
dial is set for flash) focusing with the 
rangefinder also alters the diaphragm 
setting to compensate for the camera- 
to-subject distance. 


RUSSIAN THREAT 
THe German photographic industry, 
says Photo Technik und Wirtschaft, 
failed to consider the effect of Japanese 
competition in time. People there are 
now urging recognition of the optical 
potential of Russia. Although current 
Russian lens design owes much to 
German basic practice, the standards 
of manufacture and technique are very 
high and the adoption of German 
designs in early samples, say the Ger- 
mans, mustn’t be taken as a sign that 
the Russians have not got the ability 
to design lenses of their own. 

The German industry received quite 
a rude shock when the Japanese got 
under way. It seems fairly obvious that 
they don’t intend to let it happen again 


16-mm COLOUR 
THERE seems to be a vague trend 
toward sub-miniature cameras for still 
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colour work. The quality of the pic- 
ture need not suffer unduly, since the 
frame is approximately equal to half 
that of a 35-mm cine frame commonly 
used to project a picture about seven 
yards wide in a cinema. Some people 
claim that no bigger transparency size 
than this is necessary, and that using 
such a size, with a specially-converted 
projector which is quite easy to 
arrange, the price per frame is greatly 
reduced over the normal’ frame 
Whether this trend will have a large 
following is doubtful, since the process 
ing trade is not geared to the size 
There is also a movement afoot to 
cater more for the super-slide size, the 
biggest area that can be accommo- 
dated on an ordinary 2 x 2 frame. This 
gives so much more impressive a pic- 
ture on the screen than even a normal! 
35-mm frame that it almost seems 
worth while paying the extra cost. In- 
cidentally, people who have thought 
much about this subject will realize 
that the possession of a No. 127 size 
camera is not necessarily any more 
economical than using a 24 square one 
since there is a matter of only a few 
pence in the costs of the two types of 
film and a 24 square transparency can 
easily be cut down to super-slide size 


OUFF! 


A GEM we came upon recently in an 
old copy of another photographic 
magazine was under the heading Stolen 
Goods. ‘We have been notified,” says 
the paragraph, ‘of a theft in Cam- 
bridge (by the City Police) of an 
Akarelle camera... .’ 
The brackets are theirs. 


MASS W-Y-W PROJECT 


THERE is a big order waiting for some 
one who can lay on the necessary 
equipment for producing some 
9,000,000 identity photographs quickly, 
with the prospect of a further half 
million yearly. An election is the reason 

The Ceylon Government proposes to 
issue to every voter an identity card 


bearing the holder's photograph to 
prevent impersonation at elections. 

There are about 44 million voters 
scattered over the towns and villages 
of the country and in numerous small 
islands round its coast. Many of the 
folk are poor and so situated that it 
would not be practicable to ask them 
to attend large centres. So it will be 
necessary for the photographic unit 
to scour the country for its subjects. 

Altogether, the project presents some 
tough problems. Equipment must be 
readily transportable, developing and 
printing (two prints of each, hence the 
9,000,000) must be carried out on the 
spot and permanence is a must. It is 
required that the photographs will last 
fifty to sixty years 

After the initial tour, the quarter 
million new voters who are expected 
to qualify annually will have to be 
photographed during a few months 
each year. And, of course, a system 
must be devised for filing with security 
against confusion of identities 


ANOTHER MAGIC EVE CAMERA 


By THE TIME these notes appear, it is 
expected that the Bauer 88G _ fully- 
automatic cine camera will have ar- 
rived on the English market 

The diaphragm of its 12.5-mm 
Rodenstock f/1.9 Ronar is coupled 
with a photo-electric meter which auto- 
matically sets the correct value at all 
four speeds—12, 16, 24 and 48 fps. 

Another useful feature is that a 
scale of aperture numbers is seen in 
the finder and a needle controlled by 
the meter indicates which stop is in 
use. The automatic feature can be 
over-ridden if manual control is de- 
sired for any reason 

Iwo new Bauer 8-mm projectors are 
also expected. Both are fitted with 
the new 16-mm Kiptagon lens which 
projects a picture almost twice as large 
as normal for a given throw. They 
are the TIOL at £39 and the TIOS at 
£45. The latter has an unusual sound 
synchronizing system A remote-con- 
trol coupler used with a magnetic 
recorder permits the latter to be placed 
near the screen. The coupler costs 
£8 10s 














































Both machines employ 12-volt, 100 
watt lamps behind aspheric condensers 
Neville Brown & Co are the UK 
agents. 


PHOTOVISION 1960 


ENTRIES close on April 1 next year for 
a competition in creative photography, 
styled Photovision, sponsored by the 
United Moggs Organization in conjunc- 
tion with the Museum of Modern Art 
of Australia. 

There are classes for prints, slides and 
motion picture film with cash prizes 
Entry forms from Mr. G. Berry, 107 
Grove Hill, South Woodford, London 
E18, or Zillah Lee, 197 Edwardes Street 
Reservoir, N19, Victoria, Australia. 


NOT INTENDED 

THE SMALL feature in the August num 
ber entitled ‘Fire Hits Chelsea’ contained 
a paragraph which might easily have 
been construed as a reflection on the 
conduct of the firemen who were re 
sponsible for extinguishing the blaze 
This was not our intention, and we very 
much regret that the wording should 
have allowed such a construction to be 
made. 


A NEW HASSELBLAD 

JUST as we go to press news has arrived 
of a new Hasselblad, the Super Wide (¢ 

A 24 square instrument, it is fitted with 
a 38-mm f/4.5 Biogon for which a 90 

coverage free of vertical or horizontal 
distortion or vignetting, even at full 
aperture, is claimed. 

It is tailored to accept Hasselblad 
magazines, has rapid crank-wound 
transport, Synchro-Compur shutter with 
exposure value coupling, quick-action 
tripod coupling, direct-vision finder with 
prismatic attachment to take in a view 
of a spirit level, provision for a ground- 
glass adaptor with focusing magnifier 
hood, etc. 

We look forward to the opportunity 
of handling this interesting new camera 


EB AWARDS TO CONTINUE 

IT HAS BEEN decided, despite the death 
of popular illustrated weeklies in Britain 
to continue the Britannica Awards for 
at least another year. 

No changes are to be made in the 
rules of the British Press Pictures of the 
Year competition, now in its twelfth 
year. It is open to overseas as well as 
home press photogravhers 

Entry forms have already gone out to 
those known to be interested. Copies 
can be obtained from Dudley Vernon 
Fnevelonedia Britannica, 11 Belgrave 
Road, London SWI. 


IBP EXAM PASSES 


THE RESULTS of the 1959 April prelimi 
nary examinations of the Institute of 









This is part of a series by John Huckle 
bridge of Bristol. It shows the 

pickle he has to contend with wher 
two smal! daughters, Judy and Shirley 


decide that they are going to take a pt 
graph. In the case of this series they hav 
apparently made up their minds to take 
picture of Wells Cathedral. If you are 
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British Photographers showed a pass 
percentage of 55.5 per cent. The exam- 


was cameraman to the Oxford and 
Cambridge Far Eastern Exhibition, 
1955, has prepared A Guide to Filming 
on Expeditions. 

Barrington Brown’s name will be 
familiar to many of our readers as a 
contributor to PHOTOGRAPHY 


Hull Fair, Kingston-upon-Hull, Yorks 
Oct. 10-17 
Stratford on Avon Mop Fair, Stratford, 
Warwicks Oct. 12 
Pack Monday Fair, Sherbourne, 
Dorset Oct. 12 
Runaway Fair, Abingdon, Berks 


iners comment that many candidates just 
scraped through and express their dis- 
approval of the general standard of 
answering. However, the pass level is 
24 per cent up on last year, so there is 
at least a gradual improvement. 


Oct. 12 
Banbury Michaelmas Fair, Banbury, 
Oxon Oct. 14-16 
Newbury Michaelmas Fair, Newbury, 
forms from Mr Henry W. Wyman, Berks Oct. 14-17 
415 Madison Avenue, New York 17 Warwick Mop Fair, Warwick, 
NY. aren Warwicks Oct. 17 & 24 
9th Worcestershire International Exhibi- Salisbury Pleasure Fair, Salisbury, 
tion: closing date October 21. Entry Wilts Oct. 19- 
forms from Mr E. Finch, 16 West : ¥ 
minster Road, Worcester 
20th International Salon of Japan: 
closing date October 31. Entry forms 
from 20th International Salon of 
Japan, Asahi Shimbun Building 
Yurakucho, Tokyo, Japan. 
9th International Salon, Grupo Despor- 
tivo da Cuf: closing date November Littlehampton, Sussex Oct 
1. Entry forms from Salao de Arte RAC Veteran Car Run, London to 
Fotografica do Grupo Desportivo da Brighton Nov. 
Cuf, Barreiro, Portugal. Lord Mayor’s Show, London Nov. 
Sth Eastern Cape International Salon: Guy Fawkes Bonfire Celebrations. 
closing date December 5. Entry forms Lewes. Sussex Mow 
from Mr Jack Robinson, PO Box Guy Fawkes Carnival, Bridgwater. 
351, Uitenhage, CP, South Africa Somerset Nov 
Guy Fawkes Bonfire Celebrations, 
Rye, Sussex Nov 
Guy Fawkes Carnival, Harwich 
10 and Dovercourt, Essex Nov 
Firing of Poppers, Fenny Stratford, 
nr Bletchley, Bucks Nov. 14 


OPEN EXHIBITIONS 


4th Westchester International Exhibi- 
tion: closing date October 21. Entry 


EXPLORERS’ GUIDE TO FILMING 


AT THE REQUEST of the Cambridge 
University Explorers’ and Travellers’ 


Club, A. C. Barrington Brown, who Ilkeston Annual October Fair, 


Ilkeston, Derbys. Oct. 22-2 
Runaway Mop Fair, Stratford on 

Avon, Warwicks Oct 
lorchlight Procession and Carnival, 

Faversham, Kent Oct 
Guy Fawkes Celebrations, 


CAMERA EVENTS 


Annual Mop Fair and Ox Roast, 
Tewkesbury, Glos Oct 

Budleigh Salterton Carnival, Budleigh 
Salterton, Devon Oct. 10 


way up and now say: 
he'd stopped down 








WANTED URGENTLY 


Photographs for Advertising purposes 


Really first-class photographs are required—colour and black-and-white—which include mirror-like re- 
flections in water (sea, lakes, rivers, canals, puddles, anything). Subject matter is not important, but 
as well as orthodox “views” we hope for a proportion of unusual material, particularly of items 
which immediately establish territorial identity (reflections of buildings, people, fauna or flora peculiar 
to a certain country, such as gondola mooring posts, a giraffe, the Taj Mahal, etc., etc.). Very 
generous fees will be paid for exclusive use of items selected, and all material submitted—including 
transparencies—will be handled with the Receipt of all material will be 


acknowledged, and items not required will be returned, carefully packed. 


colour utmost care. 


Art Director, 

Wilfrid Tisbury and Company Limited, 
12 Princes Street, 

Hanover Square, 

London, W.|I. 


(Telephone: GROsvenor 6724) 


Please telephone, 
write, or (preferably) 


submit material to: 





Here’s one volume 
from my library 


of happy memories! 


These are some of the colour transparencies I took 
in Spain this year—permanently stored, indexed 

and protected in an Airequipt magazine, yet ready for 
instant projection. 

With Airequipt, I never touch my transparencies 

by hand, I can project them in sequence or choose 
them by the title, and—after each one is shown—it is 
automatically returned to its correct position in the 
magazine. 

I’ve been building up an Airequipt library for some 
time now, and each volume holds 36 of my happiest 
memories. Why don’t you ask to see Airequipt at 
your usual photo shop? 











adonatic stide changer 


Fits Aldisettes 2 and 3 and Super Aldisette. Airequipt Automatic Slide Changer, 
Adaptor for Aldis 303, 5/-. Adaptors for complete with one magazine and 36 
Aldisette, Aldis 300, Aldis 500, Aldis 1000, slide frames. Only £4.15.0 
Aldis Super Six, Gnome, Hi-Lyte, Leitz 150, 

Leitz Prado 250, Leitz Prado 500, Leisegang, Extra magazine with 36 slide frames. 
Orlux, Zeiss, 7/6 each. Only 14/9 


AUTOMATIC CHANGERS LIMITED . BIRMINGHAM ENGLAND. 
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*PROCENE 


GUARANTEED PURE FISH GLUE — 


HULL FISH MEAL & OIL CO. LTD. 


ST. ANDREW’S DOCK HULL 
TELEGRAMS: “FISHMEALCO” TELEPHONE 38380 
Export Representative: HUNTER PENROSE LTD. London E.C.1. 





At the Leitz factory, close check is kept on close tolerances. 

Uncompromising production control ensures that misfits do not arrive at the 
assembly stage. Even so, the assembly departments take nothing 

for granted. Right along * ° 
the line, craftsmen are Be aYrl Ne pe rfe ction 
checking and re-checking, . 

not merely to achieve standards written 

or drawn on paper, but to arrive at that “feel”? and 

“little extra something” that are an important part of 

Leitz quality. Traditional craftsmanship, backed by 

modern materials and methods, continues to 


keep the Leica camera right at the top of its class. 


\lounting ball bearings for shutter 
mechanism, 


Leica photograph) 


The waiting list for new Leica cameras and lenses is still, \ 


through import restrictions, very long indeed. But other K 
Leitz photographic equipment including enlargers, projectors, ; 
printing devices, view finders, range finders, lens hoods, filters, 

c., may be readily obtained from Leica stockists. Existing 
Leica users know the importance of insisting on genuine Leitz 


accessories — they are matched to the accuracy of the Leica itself. 


E. LEITZ (Instruments) LTD., 20 Mortimer Street, London, W.1 
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NEW EQUIPMENT 


Mainly for Cine Workers 


ARTHUR 


Over the past few months I have 
accumulated quite a selection of equip- 
ment, much of it of interest to the 
home movie enthusiast. Unfortunately, 
pressure on space has_ repeatedly 
crowded out the reviews. 


GEVAERT 2 x 8 CAMERA 


Ihe immediately interesting feature 
of this neat little 8-mm movie camera 
is its radical departure from the con- 
ventional. On closer examination it is 
obvious that this departure is not dif- 
ference for the sake of difference and 
the designer is to be congratulated for 
his boldness 

One immediately looks for the wind- 
ing key, but there isn’t one. The cylin- 
drical stem which makes the camera 
so easy to hold is the motor housing, 
and winding the spring is accomplished 
by rotating the sleeve of the ‘handle’. 
In the base of this handle is a reserve 
power indicator which shows at a 
glance whether or not it ts safe to risk 
another ‘take’ before rewinding. 

Absence of a key makes for smooth 
side plates and, except for the cover 
locking lever, there are no projections 
Operation of this lever allows the 
hood-shaped film chamber cover to be 
removed completely, thus facilitating 
loading which is exceedingly easy. 
There are no sprockets and the gate 
pressure pad hinges through 45° to 
allow rapid threading, but there is no 
spring or other provision, as is usual, 
to ensure that the pad takes up its 
Operating position automatically 

There are four transport speeds, 8. 
16, 24 and 32 fps, and single frame. A 
full winding of the spring will send 
about feet of film through the gate 
at the normal speed. The footage indi- 
cator, calibrated in feet and metres, 
returns to zero when the camera is 
opened . 

Speeds are set on a dial on the front, 
just below: the lens, and the release is 
a very conveniently-placed trigger. The 
tubular view: finder hinges in a vertical 
plane for parallax compensation and 
embodies in the front frame a spirit 
level which can‘be seen when sighting 
(I found it impossible to focus it 
sharply, but sufficiently clearly to see 
when the bubble was centred) 

On the model submitted was a 12.5- 
mm Som Cinor B’with a maximum 
aperture of f/1.9 focusing to less than 
a foot. It had a standard D mount 
indicating interchangeability. As will be 
noted from the illustration, the front 
glass is deeply recessed to that an 
accessory hood is not required. Tests 
showed that the definition leaves 
nothing to be desired. 

The price is £39 16s 4d. 
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PALMER 


TITLING EQUIPMENT 


Now is the time to arrange the sum 
mer’s film output into some semblance 
of law and order and the question of 
titling is bound to arise. Titlers can be 
simple or highly elaborate, but the 
danger is that the proud possessor of 
one of the latter class, unless he has 
the necessary flair, can ruin films by 
swamping them with too-clever titling 


For the average home movie maker 
who is content with safe, simple treat 
ments, the Arrowtitler is a modest little 
gadget which can be slipped into the 
pocket and used ‘on location’ if desired 

It consists of a sheet metal base 
about 4 in. long and has at one end a 
hinged frame with pressure springs to 
hold a 2 x 2 card-mounted trans- 
parency. At the other end is a smalle: 
hinged member having a U-shaped 
slot which allows the device to be 
clamped between lens and flange of 
any 8-mm cine camera with an inte! 
changeable lens. The thickness of the 
rear member iS such that it brings the 
normal focus lens into focus on the 
plane of the transparency frame. A 
pivoted strip below the base serves to 
maintain the hinged ends at right 
angles to the baseplate. 

Titles may be drawn or typed on 
Kodatrace blanks and photographed 
to produce simple titles. Colour trans 
parencies can be filmed, too, and it will 
be seén that with the exercise of a little 
ingenuity interesting titles are possible 


Arrow 


The Arrowtitler is supplied in a 
plastic wallet, 5 x 2} in.. with a supply 
of Kodatrace blanks for £1 14s 6d 

From the same company, Arrowtabs 
Ltd, of Hendon, come some plastic 
titling letters styled Table-Top Titles 

Cleanly-cut characters in_ white 
plastic have base bars with interlocking 
ends so that words can be arranged to 
stand on a table to be photographed 
in the usual way. Here, again, the 
number of effects obtainable is limited 
only by the user’s ingenuity. The legend 
may be backed by suitable props o1 
lit to produce dramatic shadow 
patterns 

4 box containing some 200 assorted 
characters. capitals, numerals, punctua- 
tion marks, etc.. costs 15s 6d 

Arrowfex Cinefades are another aid 
to the home movie film maker, They 
consist of narrow strips of thin tissue 
which are stuck over the picture area 
of a film. Those submitted were merely 
graduated ‘wedges’ from clear, through 
grey to black and would produce the 
effects known as ‘fade-ins’ and ‘fade 
outs’. Used with discretion. they can 
add a professional touch to amateur 
films. There are available other ‘effects’ 
such as ‘wipes’, ‘iris’, etc. The fades are 
issued in sets of four Prices are: 8 mm. 
Is 9d: 16 mm, 5s 9d: adhesive. Is 6d 


CARCAM CARPOD 


Despite appearances to the contrary, 
the printer has not slipped into this 
monograph a block intended for a 
space fiction novel. The illustration is 
of the car windscreen camera support 
to which Colin Woodhead _referred in 


continued on page 18 







































with one of these 
BRILLIANT new 
35mm. Cameras 


Yes, here’s your chance to keep bang up to date— 
and more—with one of these ultra modern cameras. 
Every possible refinement has been incorporated 
to enable you to elevate your photography to 
professional standards. 


Just look at the cost—here’s precision plus ‘ahead 
of time’ refinements, at a price you can afford! 


. . . ge ° 
Just look at this incredible Specification! 
Single Action Quick Transport Key transports film, cocks shutter and 
counts exposure—just half a turn! Consecutive ‘Quick Fire’ exposures 
can be made without moving the camera from the eye. 

% New type spring loaded Rewind We Takes all standard 35mm. cassett 


Handle, lays flush, locked into position 
when not in use ¥% Depth of focus scale 


Body Release on lens tanel ¥ Strong Central Tripod Bust 
y g 





%* Double Exposure Prevention Device 4 Thread for Cable Release 








3 and the UNIQUE LUMINOUS * > se - ae oe a % Heavy Duty Accessory Shoe 
ve : x ransport 
: BE, = BRIGHT-LINE FRAMEFINDER ctentneapreste las 
ih ee “QP > (& The subject appears suspended within the * Film Type indicator B 
, can, PA bo 
av ey lines of the frame. Moving subjects are a %& All Metal Body, Satin chrome trim 





viewed before they_enter the frame. This is 
one of the finest viewfinders available and % Direct Vision Optical Viewfinder ¥* Compact, ultra-streamiined finist 
of particular interest for spectacle wearers 





‘. if KS \ 
Ss 


With" Baldanar F 2.8 coated lens specially corrected for colour 
and Iblack and white photographs in the VARIO shutter, 


synchronised for flash and speeded up 
to 1/200th sec. £15-6-5 


or ‘with the latest 9-speed automatic PRONTOR SVS shutter 
with exposure values, fully synchronised, delayed action 


device, and speeded up to 1/300th sec. £19-8-2 
(The BALDESSA 1) PLUS! 


The superb 4-element colour corrected COLOUR WESTANAR 
Fy2.8 lens and 
* Helical focusing coupled rangefinder 


* Automatic parallax correction £31-2-6 
(The BALDESSA ta) PLUS? 


* Direct reading automatic coupled £39-14-] 
photo electric exposure meter 


Ever Ready case—£2-9-9 





Full range of accessories for all the 
BALDESSA range. 


BEDFORD HOUSE, 40/46 LAMBS CONDUIT STREET, LONDON, W.C.I WHOL 4214/5 * CHA 2237-3596 
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the June issue. As shown, it is set up 
as a table camera-support, but when in 
use on a car the four feet are perman- 
ently attached to the windscreen by the 
glue spread on them during manufac- 
ture (after having been carefully 
located, of course). Then the platform 
and legs may be removed and replaced 
at will. No damage is done to the car 
and, if required, the feet can be re- 
moved by softening the glue with hot 
water 


When not in use the legs and plat- 
form can be dismantled and stowed in 
a box measuring only 9 x 7 x 3 in. The 
alloy castings are remarkably light and 
neatly finished in a light-grey hammer 
lacquer. Nevertheless, it will support 
all but the heaviest of 16-mm cameras. 

G. Corfield Ltd are the distri- 
butors: price £4 185 9d. 


SAFARI PROJECTION SCREENS 

Of late, several instances of ingenious 
design to simplify and therefore reduce 
production costs of projection screens 
have been observed. The latest is the 
Safari by R. F. Hunter Ltd, who have 
a large modern factory producing a 
wide range to cover every. non- 
theatrical requirement in screens. The 
Safari is intended primarily for the 
growing army of 35-mm colour en 
thusiasts and &8-mm users 

Reduction of bulk for easy storage. 
easy erection and tautness were obvious 
targets of the designer. The model sub 
mitted was the K8A having a projec- 
tion area 30 inches square, yet it 
measures only 344 x 4 x 24 in. overall 


and weighs 4 Ib 13 oz. The screen 
material is wound on a spring roller 
nestling in a pressed-metal cradle pro- 
vided with swivelling feet which are 
rubber shod. The other end of the 
material is attached to a hollow metal 
tube with plastic caps. In this tube is 
stowed when the screen is not in use 
a square rod which serves as a stretcher 
to hold the screen taut when erected 
simpie but very effective. Provision is 
made for hanging the screen if desired, 
and a special tripod is available 

Three widths of screen are available 
in square and cine format in Blankana 
and glass beaded surfaces as follows 
No Overall Projection Beaded Bla 


size area 
(inches) (inches) 
314 = 234 30 « 22 
40 «30 36 « 27 
50 40 48 6 
314 31 4 30 Te) 
40 » 40 36 x 36 
50 50 48 « 48 
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CONTINA | 


This is a new model Contina, per 
haps the main difference being the in 
corporation of the luminous frame 
viewfinder. 

The lens is an f/2.8 Pantar, 45 mm 
set in a nine-speed Prontor-SVS shutter 
with exposure value coupling. Focusing 
is by front cell rotation, the point of 
closest focus being 4 feet. For the un 
initiated there is ‘red dot’ setting (f/8 
and approximately 20 feet) and for the 
more advanced a depth of field scale 

Film advance and shutter tensioning 


are by single-sweep lever and there is 
an interlock to prevent double exposure 
and blanks. 


At first sight the rewind knob 
appears to be rather small and not very 
accessible, but an ingenious feature 
comes into play as the knob is turned 

it rises by a helical action until the 
knob is clear of the top plate and then 
the drive to the cassette spindle 
engages. A pull, and the spindle comes 
out a stage further to release the 
cassette. Alongside the accessory shoe 
is a film-type reminder 

Inside and out the workmanship and 
finish accord with the high standard we 
have come to associate with anything 
bearing the Zeiss Ikon mark. Simple 
enough for the beginner, with a per 
formance to satisfy the ‘old hand’, the 
Contina I is a worthy ‘second string’ 
for the person who wants to go out 
prepared for both monochrome and 


colour shooting. The lens has ample 
speed and the shutter speed range is 
more than adequate for average needs 
[he price is £23 Is: leather ever-ready 


case £3 9s 9d. 


GNOME BETA 35 ENLARGER 


For the amateur looking for an in- 
expensive, functional 35-mm enlarger, 
the Beta 35 may well provide the 
inswer. It is the lowest in price of the 
Gnome range, and obviously the price 
has been held down by utilizing com- 
ponents of other models and eliminat- 
ing non-essentials 


Rigidity is of prime importance in 
any enlarger, and in the Beta II this is 
achieved by the stout sheet metal 
bracket and the twin-guide focusing 
system. Adjustment of the height of the 
head on the column is facilitated by 
the spring-loaded lever device applied 
to all Gnome enlargers (a non-essential 
perhaps, but a standard feature) 

The lamphouse is roomy and 
adequately ventilated for a 75-watt 
lamp. In its base is fitted a single bi- 
convex polished condenser. 

Supplied as standard is a glassless 
film carrier of ;s-in. sheet steel, the 
lower plate having register dowels 
which engage in holes in the top plate 
whose weight alone applies sufficient 
pressure to ensure flatness of the film 
Lighter sheet metal is used for the film 
cradles 

Focusing is by bellows extension, up 
to 6 in., the adjustment being by fric- 
tion drive on twin rods which work 
in guides in the bracket. The action is 
smooth and positive. The standard 
column, socket and 15 x 12 In. base 
board complete the article, which is 
finished in the familiar Gnome style. 

The ultimate performance of any 
enlarger is, of course, the objective, 
and here there is a choice offered 

Prices: without lens, £9 Is 4d; with 
doublet, £9 11s 11d; with 50-mm Wilon 
f/4.5, £14 12s 3d; with 2-inch Wray 
f/4.5 Series II, £15 3s. Sd. A safety 
filter is available at an extra cost of 
10s 6d, and for those who prefer an 
enlarger to pack away in a case for 
storage or transit the respective por- 
table models are listed at £2 12s 7d 
more than those quoted above. 





news flash! 


Success in a flash—with the new 
ATLAS Photoflash bulbs. 

Success for ATLAS, success for the 
photographer; for ATLAS Photoflash 
have the two properties that 

make a really popular flashbulb— 
they always fire at exactly the 
right instant, they always 

give the right light. 

Made to rigid standards, 

the ATLAS Photoflash bulbs 

are the latest of their 

brilliant range of photographic 


lighting equipment. 


The Type I Photoflash bulb is made 


with a strong protective coating 


and carries the famous blue safety 
dot on the top of the bulb. 
Atlas flashbulbs are 


made in Great Britain. 


ATLAS LIGHTING LIMITED 
A subsidiary company of Thorn Electrical Irdustries Ltd. 


Thorn House, Upper St. Martin’s Lane, WC2 


atias photofilas 
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Old Timers 


EVERGREEN 
SANDERSON 


Some PEOPLE collect match boxes, 
others cheese labels or beer mats. Such 
items would leave cold, but if I 
had the room, my choice would be 
cameras, old cameras, the cameras of 
the old stalwarts of pre-miniature days 

There was a time when these frag- 
ments of photographic history could be 
picked up for the proverbial song in 
street markets and second-hand em- 
poria. Not now, though. 

Up to about thirty years ago every 
camera, save the simplest, had pro- 
vision for a rising front, a movement 
seldom found on amateur cameras 
nowadays—-not, perhaps, that the 
majority of present-day amateurs would 
understand its use. Then,  rollfilm 
cameras were largely spurned by the 
serious worker. Plates offered a wider 
selection of sensitive material. 


CAMERAS AS TEACHERS 


But one of the most valuable features 
of the plate camera was that it taught 
the user much more than the modern, 


FINER 
THAN 
FINE 


UNUSUAL EMULSION AT NPL 


Ir 1S NOT so very long ago that the 
making of photographic emulsions, 
whether for plates or papers, was a 
commonplace even a necessity, among 
photographers. Now the art has been 
withdrawn into the secret recesses of 
the factories and the know-how is 
jealously guarded from profane view 
This state of affairs is, on the whole, 
to the benefit of the photographer, 
especially if he is concerned only in the 
production of a more or less pictorial 
result. Yet there are still a few photo- 
graphic applications, of too small a 
demand or too inconvenient for the 
manufacturers to handle profitably, in 
which the user can excel in making his 
own material. One such is the ultra-fine 
grain emulsion, a modern development 
at the National Physical Laboratory 
from the emulsions originally made, in 
the 1890s, by Professor Lippmann of 
the Sorbonne, Paris, for his ingenious 
process of colour photography by in- 
terference colours 
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slick instrument. On the focusing screen 
could be observed the effect of stopping 
down on image brightness and depth of 
field. It inculcated a_ respect for 
methodical operating. How many plates 
were spoiled because, after the image 
had been composed and focused on the 
screen, the plateholder was inserted and 
the slide drawn before the shutter had 
been closed? Economic pressure soon 
imposed its inexorable discipline 
Browsing among old cameras 
recently, I came across several Sander 
sons, representatives of one of the most 
famous makes and British to boot. It 
bore all the stamp of the craftsman 
polished mahogany and _ lacquered 
brass. The one illustrated was seen in 
Brunnings of Holborn. This particular 
model 4-plate was chosen from three 
or four, because it was fitted with one 
of the old air-controlled shutters. The 
air cylinders are seen left and right of 
the lens. Although the camera must 
be at least’ thirty years old (probably 
much more, since production ceased 
in the early 1920s), the focusing rack 
still worked sweetly and the tough, 
red leather bellows were perfect 
Ihere was approximately 12 inches 
extension; the lens-panei could be 
raised or tilted, and to allow for wide 
angle lenses the baseboard would drop 
to below horizontal. A section of the 
top was hinged to clear the bellows 
when a large degree of rise was called 
for. Versatility, except for action sub 
jects, was the keynote of its design 


Lippmann’s original emulsions, while 
well adapted to his process of colour 
photography, were limited to very low 
concentrations of silver bromide in 
relation to the gelatin. A simple modi 
fication* devised at the NPI has 
enabled the same fineness of grain to 
be preserved at all concentrations of 
silver bromide up to that which com 
monly occurs in the ordinary photo- 
graphic plate or film 


Maggots or monuments, the Sanderson 
would cope 

It was not absolutely necessary to use 
the rear focusing screen. There was a 
focusing scale and a patent brilliant 
viewfinder on the baseboard The 
patent feature was the revolving mask 
for landscape or vertical pictures. The 
back was reversible, too, Fitted with 

modern lens and shutter, that old 
veteran would hold its own with many 
technical cameras made today. 

Before leaving the shop, I spotted 
some other veterans which will be 
described in future issues. 


EXTREME RESOLUTION 


The illustration shows an electron 
micrograph of a section of one of 
these new emulsions. For comparison, 
the outline of the picture is approxi 
mately the size of a silver bromide 
grain from an ordinary fast emulsion. 
The mean diameter of the ultra-fine 
grains is about 120 Angstrom units, less 
than one-fortieth of the mean wave- 
length of visible light. The resolving 
power has been demonstrated to be 
better than 100,000 lines per inch and 
is probably of the order of a million 
lines per inch, judging from the grain 
size. This is far beyond what can be 
utilized for any image formed by 
lenses, but is useful in recording and 
making use of interference patterns; 
for instance, in making certain types 
of interference filters 

The emulsion is also being applied 
to the production of the finest quality 
scales. In this case the ultra-high re- 
solving power is not entirely necessary, 
but the cleanness of the emulsion, its 
cheapness and the possibility of coating 
it at will on any required base, e.g., 
optically worked glass strips and rings, 
are advantages which make its use 
profitable. And compared with the 
multitude of amazingly intricate pro- 
cesses which are carried out in industry, 
it is so simple B. H. CRAWFORD 





*B Crawford, Preparation of Ultra-fine 
Ph graphic Emulsions, J. Sci. Instru 
31, 1954, p. 333 
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Accuracy in Print Colour 


FELIX SMITH 


Wuat is the com- 
mon aim when we 
try to make a good 
colour print? At 
first sight, after chat- 
ting with many dif- 
ferent workers, I 
began to wonder if 
indeed there was 
anything common at 
all. Some _ want 
bright colours, others pastel shades. 
while the suggestion of colour fidelity 
simply made a number of arty types 
shudder. Due to a_ long-established 
habit of eating—-which it is hard to 
break-—I favour colour accuracy 1n so 
far as the present-day materials can 
provide it, because that is the way 
most clients seem to like it; but despite 
the tremendous divergencies suggested 
ibove, there is no doubt in my mind 
that 95 per cent of workers are striving 
after quality. 


WHAT IS QUALITY? 

Now that one word covers an enor 
mous amount of ground, and when it 
comes to analysing it then, without 
question, we are faced with a jolly 
difficult problem; it is just that in- 
definable ‘something’. Densitometer 
eadings, expressions of colour satura- 
tion may all be very fine and large, 
but with everything according to the 
book one cannot be certain that the 
print will have ‘quality’, yet non- 
photographic people can _ frequently 
spot it—-far more readily than with a 
black-and-white print, which only goes 
to make the colour photographer’s life 
i hard one! 


PLANNING PAYS 

Some little time ago there was a 
Martini poster of a girl in a brilliant 
red dress proffering a drink, and in 
my opinion the whole conception and 
execution seemed to be really first 
class. Quite likely it was printed in six 
or seven colours (printer’s inks), per- 
haps more, but that was not what | 
think gave the print quality, though 
the high standard of printing obviously 
contributed. Careful planning from the 
word ‘go’ with technicians who are 
masters of their art, appealing com- 
position with skilful lighting and first- 
class photographic technique throughout, 
all add up to getting quality in the 
finished print. If anyone thinks he (or 
she) can define (in not more than thirty 
words) this ‘quality’ I have been talk- 
ing about, send it along, and if efforts 
merit it I will award a prize to the best 
one. N.B. it will NOT be a Hasselblad! 


TECHNIQUE AND THE FUTURE 
A small minority—perhaps the 5 per 
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cent not included earlier—seem to think 
it quite an amusing pastime to debunk 
technical ability these days. Some of 
these ‘angry young men of photo 
graphy’ would be more appropriately 
named ‘peevish’, in that, unable to 
produce a_ technically sound * photo- 
graph, they get disgruntled because the 
world at large does not hail their puny 
efforts with enthusiasm. The ability to 
produce a first-class monochrome neg 
tive and subsequent print is essential 
before passing on to the more advanced 
fields of endeavour including colour 

All this leads me to the thought that 
with many school-leavers about some 
may think that to jump on the colour 
photography bandwagon is a sure way 
to an easy, interesting and lucrative 
career. Many have found the folly of 
such an idea; and it seems to me that 
things in this branch of the profession 
are likely to become harder because of 
keener competition. The trend in colour 
is towards the print as an end-product 
and this, in my opinion, is going to 
make life more difficult for the follow 
ing reason. Numerous transparencies 
which on occasions can be block 
makers’ nightmares, have been sold to 
delighted clients; but later their joy 
has turned to rage when they are shown 
block-pulls which reveal defects in the 
original which are not readily dis 
cernible to the untrained eye; but in 
prints, on the other hand, any serious 
defect is obvious at once even to the 
lay observer. Therefore, work of a 
higher standard is going to be called 
for 


TRICKS OF THE EVE 

On occasions a bad transparency 
comes to me to have a print made, and 
the client placing the order is genuinely 
amazed when I try to point out diplo 
matically the defects in the ‘master 
piece’. The reason for this situation is 
that we look at a transparency in isola- 
tion—by the nature of the beast we 
have to—and the eye is most accom 
modating about accepting blatant 
faults, provided a yardstick of com 
parison is not immediately on hand. In 
the case of viewing a transparency, the 
only easy standard is another trans 
parency, and here we encounter an 
interesting psychological fact. If there 
are two reproductions of the same 
subject, but showing a divergence in 
colour balance, my bet, at long odds, 
is that anyone asked which one they 
prefer will usually plump for the 
warmer one; but always adding the 
rider, ‘But I think what I would really 
like is one between the two’. Surely 
there can be no faculty in which we 
have less confidence than our ability 


to remember and judge colour 


EXIT DYE TRANSFER? 


The other day, talking shop to an 
enthusiastic colour photographer, the 
conversation drifted to dye transfer 

‘In my opinion, another year will 
see it finished and forgotten,’ he said 
‘The mewer negative processes are 
quicker, cheaper and _ consequently 
more popular.’ 

It was an interesting suggestion, and 
is | have much to do with both 
systems I thought carefully before 
replying: ‘I’m not so sure you're right 
Agreed, you can process thirty 8 x 10 
prints at a time by the negative method 
which takes some doing the older way. 
but for larger sizes in quantity I think 
dye transfer has it every time on price. 
not to mention permanence.’ 

Having been weaned on part-image 
colour print processes, | have a warm 
spot for them, and believe that the 
integral tripack paper has a long wiy 
to go to equal the quality consistence 
of a good Carbro or dye transfer print 


MONSTER TRANSPARENCIES 


Though few of us have had the 
opportunity of seeing the enormous 
Eastman Kodak transparencies which 
are exhibited at Grand Central Station 
in New York, everyone has heard of 
them. The other day I was chatting 
to someone who had just flown in from 
the US, and he had some knowledge 
of what goes on in Rochester, and how 
these giants are produced, One figures 

it least all the best Americans do! 
that there must be twenty or thirty 
people wildly coping with producing 
one of these exhibition pieces every 
three weeks; but apparently a staff of 
three specialists manage the job—ex 
cluding the photography——-which is pro- 
duced in numerous vertical pieces the 
height of the picture, and then the 
sections are stuck together by a special 
cement on the principle of film splicing 
Quite a matching job those boys have 
on their hands, and I unreservedly 
doff my hat to them. In their ‘spare 
time’ they make little six-footers and 
a few contact transparencies 20 x I{ 
inches 

Che actual shots are taken by photo 
graphers who move about the world 
with the specially hand-built cameras 
Recently, an operator was in_ this 
country taking photographs of famous 
beauty spots and items of special in 
terest, some of which will presumably 
find their way to the enormous 
panorama in New York, It was quite 
an assignment, and not one on which 
the photographer travelled light—unless 
twenty cases of equipment can be 
termed ‘light’. Even with the co-opera- 
tion of the various authorities con 
cerned, in taking the pictures an 
average day’s work ran out at 14 
hours plus. A jolly interesting fort 
night’s commission, but not exactly a 
rest cure! 

Wonder what happens to those big 
chaps when they are finished with”? 
One would certainly make an interest 
ing and impressive display in this 
country 
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ALPHAX | ‘BABY’ 


Amazing value. 150 watt f3.5 
85 mm. lens. Twin bar 
mounting. Quality Condensers. + * 


Convector cooling. 


ALPHAX Il ‘ONE FIFTY’ 
Exceptional light output and 
definition. 150 watt. Choice 
of lens. Matched condensers. 1 . 


Convector cooling. 


ALPHAX III ‘THREE HUNDRED’ 
300/500 watt projector. Extra 
brilliant illumination and super 
efficient centrifugal suction ' f 


cooling. 


























Ingenious conversion of One-Fifty 
to 300/500 Fan Cooled Model by 


addition of Gnome Fan Base. 
Ask your dealer for a demon- Centrifugal suction cooling. Easily fh e 17 s 5 


stration or write for details direct ane. 














GNOME PHOTOGRAPHIC PRODUCTS LTD., CAERPHILLY ROAD, CARDIFF 
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PANORAMA 


by D. PHILLIPS 





N MOUNTAIN photography there is a school that 
ae get back’, urging a fairly distant viewpoint in 
order to show the scale of the scene properly. 

This attitude clearly comes from limited mountain- 
eering experience—or is born of exceptional climbing 
ability which enables the photographer to cling to 
a sheer wall to get his picture. 

To the ordinary earth-bound mortal, panoraming 
solves the problem without the need for wings or a 
wide-angle lens. And by the way, since panorams 
use more film, I am surprised that manufacturers 
do not advocate them 

A pan head for the tripod may be purchased, 
devised or done without; the tripod itself is by no 
means essential. What is essential is that frames 
should overlap and that the camera should not be 
raised or lowered in the course of its horizontal 
travel. All that is necessary is to note the position 
of the horizon and various features of the scene 
(A slight case of up-and-downness in the negative 
sequence can often be compensated for in printing.) 

Exposure is arrived at in your usual way and it 
will be obvious that it must be the same for each 
frame of a subject, and that the frames of a subject 
should be on one film 

In printing, project whichever you regard as the 
key negative first and measure in to some easily 
found point on the overlap part. This measurement 
will make accurate location of the next negative easy. 

Test strips are done as usual and the usual printing 
methods followed; it might be necessary to blend in 
extra exposure if one end is more sunny. 

Develop the prints together and watch the ends 
that are to be joined—slight extra development of 
one end of one print sometimes being necessary 

Make up the finished panoram by overlapping 
the prints to match and cuttting through both with 
a sharp knife. I cut mine straight, using a steel rule, 
but the skilful experimenter may like to try cutting 
round features which will make the join more 


invisible, but this requires a more generous Overlap 

Prints can now mounted, or joined by a hinge 
of cellulose tape or gummed paper. 

There is, of course, no limit to the length of a 
panoram. It can go right round the four walls of a 
room without a break if you feel so inclined. Better 
to try something smaller first though, for practice 
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ECTS WITH AN ORDINARY CAMERA 
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FESTIVAL SMOKESGREEN 


by ARNOLD BEHR 


THE PICTURE 


@ THE PROBLEM 


HE WROTE AND SAID that if that man 
with the beard was going to creep 
iround flashing flashes, he, for one, 
wasn't going to be at the conference 
And the Editor said that, if one 
person had written to say that, there 
must be at least fifteen others who 
felt the same way, but didn’t write 
So no flashes, please. 

This was before the days of 
Royal-X Pan, when we had some- 
thing called Plus-X in the Rollei: 
sO we made some tests, developed 
them for double time in Promicrol: 
ind it seemed to work all right. 

The November day of the con- 
ference dawned chill and foggy, and 
whilst we were doing those sil 
houettes of the delegates arriving we 
planned the interior shots which we 
would do in the beautifully air- 
conditioned atmosphere of _ the 
Festival Hall 

We searched around for a suit- 
able general view and, walking 
through some of those passages 
where the public never gets, we dis- 
covered a door marked To Be Kept 
Locked. It wasnt; and creeping 
along a little cat-walk we discovered 
that we were overlooking the entire 
hall from the end. Ideal. 

But we had not bargained for the 
fact that this was one of the few 
days in the year when smoking was 
allowed there; and, charmingly lit 
by the spotlights and floods, the 
smoke completely obscured our view 
of the audience 

Hastily remembering our technical 
training, we got a light tripod to put 
the camera on, slipped a deep red 
filter over the lens and exposed 
through that. One whole second at 
f/3.5 and nobody appears to have 
moved. Such are the spell-binding 
qualities of Lord Chandos, who was 
speaking 

It was only then, when we were 
tapped on the shoulder by a steward 
and asked what on earth we thought 
we were doing there, that we realized 
that a lone figure half-way up the 
Festival Hall organ can be somewhat 
conspicuous. 


@ THE METHOD 
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PHOTO-JOURNALISM IN BRITAIN—1 


PICTURES FOR INDUSTRY 


Publications by industrial AT FIRST SIGHT it would appear that photo-journalisn 
” and industry have little in common. But the fact is that, 

. through the media of adventurous advertising, house 

concerns provide some magazines and prestige publications, industry has become 
virtually the only patron of progressive photography left 

meee ¥ : Britain, it seems, can now no longer support a national 
compensation for the lost illustrated weekly—a sad reflection sehen sae a country 
which was once among the leaders in this type of feature 

markets of dying feature presentation. But this is the age of the specialist, and 
sila nobody is more conscious of this than publishers. Today 


. 7 sisi there are specialist magazines for everybody, from atomic 
magazines. by PETER HEWITT scientists right through the alphabet to zoologists. You 




















are reading a specialist magazine at this moment because 
photography is your hobby or your business. And yet, 
paradoxically, although the picture magazines are dead, 
the power of pictures—the right sort of pictures—is being 
recognized more and more, particularly by those with 
something to sell. We have a living proof of this in 
television. 

There are many ways in which photography plays its 
part in industry and commerce, and each facet requires 
its own technique. A great deal of the work is straight- 
forward record photography which must be strictly 
informative. For this it is permissible, perhaps even 
desirable, to stop production in a factory, light up the 
subject like a Christmas tree and use a large plate 
camera on a heavy tripod. In this way a valuable history 


PETER HLWIT 


of a new project, piece of machinery or manufacturing 
process can be built up for future reference. In these 
instances the projects, machines and so on are more 
important than the men behind them. 

Happily, in my own experience in industry, the reverse 
is true: the man is all-imporiant. I work for the public 
and personnel relations department of a large steel- 
making organization, and my job is mainly concerned 
with the production of a prestige external house maga- 
zine. Let me say here and now that the power of house 
journals should not be underestimated: there are now 
about 1.500 of them in this country with a total reader- 
ship of 30 million, and they cost something like 
£10,500,000 to produce. 

There are two types of house magazine ‘internal’ 


and ‘external’, and it may be as well here to explain what 
they try to do. For it is only by understanding their 
respective purposes that we can appreciate how best they 
can make a visual impact through their use of photo- 
graphy, artwork, typography and layout. 

The magazine /ngot which I help to produce, can 
serve as an example of both an internal and an externa! 
for it has been both in its time (although not simul 
taneously: attempts to combine the two functions rarely 
succeed). When /ngot was first launched back in 1945 
its aims and objects had been clearly laid down. It was 
to tell in magazine form the human story of one of the 
largest steel-making organizations in the country. Further 
it had to integrate the widely-scattered works and offices 
throughout the country into one society. It had. in fact, 


to let the man in Ebbw Vale (or Swansea, or London) 
know how the man in, say, Scunthorpe lives and works 
No attempt was made to disseminate ‘hard’ news in this 
way. That was taken care of by a monthly newspaper 

Right from the outset the magazine was made to look 
good and to feel good in the hand. Great stress was laid 
upon imaginative pictures and layout. We had to make 
our employees want to pick it up and read it. Having got 
so far, our job was to communicate, to illuminate, for 
the man on the job the broader picture in which his 
working life was set. We tried to develop in him a pride 
in the work he was doing and to give him a feeling 
of identification with his company. 

Steel-making is an intrinsically exciting and dramatic 
operation. If we are to show this operation effectively 
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PETER HEWITT 


we have to convey the excitement and the drama, as 
seen through the steelman’s own eyes. One of the end- 
products of steel-making is motor-cars, but it is not 
sufficient merely to show motor-cars, but motor-cars 
through the eyes of those engaged on making them in 


the factories and through the eyes of those using them 
on the roads, be they taxi-drivers or rally-drivers. We 
looked at the towns in which our employees lived not 
in terms of bricks and mortar but in terms of the people 
and their activities; the pubs and the dance-halls, the 
market-places and the bus queues. We developed, in fact, 
the technique of photo-reportage. 

Within the last couple of years our function has 
changed, our techniques have advanced and our scope 
has enlarged. It was decided that we should become an 
external publication, designed to promote the company’s 
prestige and good name in circles where it is important 
and desirable to do so. There were several reasons for 
this change-over, one being that our newspaper had 
developed to the stage where it was providing a complete 
coverage of both news and features for internal con 
sumption 

The magazine is now sent to customers. potential 
customers, our agents all over the world, schools and 
universities: not so much to sell steel, but to sell us, 
as people, as a company. It still relies for its impact, as 
it has always done, on illustration—the bold use of 
modern photography supported by first-class artwork 
and typography. Are we on the right lines? We think 
so, and so do others: /ngot has won nationa! and inter- 

PETER HEWITT national awards of excellence in house magazine con 
petitions, even against the Americans 

We regard ourselves as pioneers in the art of industrial 
reporting in this country and fortunately we have plenty 
of imitators. Progressive photography is becoming as 
familiar in industry as it was In the pages of Picture Post 
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in the good old day 
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N JAPAN Koyo Okada is 
SE caoe n as the photographer of 
Mt Fuji, and one has only to 
study the superb photographs 
of this mountain to appreciate 
the aptness of this description 
But it is not just photographic 
skill which has earned for him 
this reputation. Okada is a man 
with a purpose, a man with a 
dedication. He has been photo- 
graphing Mt Fuji for more than 
forty years 

‘All in all,’ he says, ‘I have 
photographed the mountain 
more than 150.000 times, but I 
fear I have still not exhausted 
all its possibilities. This marvel- 
lous peak has been a symbol of 
Japan since time immemorial. 
To us Japanese, it means simply 
“home”. To me, it is a beautiful 
feminine creature, with whom I 
have become inseparable.’ 

Okada has photographed Mt 
Fuji in all her moods, from the 
air, the land and water, from 
every angle of the compass and 
at almost every hour of the day 
His task will continue, it seems. 

Recently a favourite selection 
ef his work was assembled and 
produced in a_ magnificent 
volume, printed in four-colour 
half-tone and fine gravure. Of 
it, Koyo Okada says: ‘I am 
deeply grateful for this oppor- 
tunity to have both my fellow 
countrymen and readers abroad 
look upon Mt Fuji with my eyes.” 

The book, which is published 
by Hobundo Publishing Co, of 
5S; 2-chome, Sarugaku-cho 
Kanda, Chyoda-ku, Tokyo, 
Japan, sells in this country at 
£6 Ss. It contains 118 of Koyo 
Okada’s best photographs, to- 
gether with 32 pages of text given 
in both Japanese and English 
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FRITZ HENLE 


INF RA-=RED ses ron 4 cance 


FRITZ HENLE 


FRITZ HENLE 


The long end of 


the spectrum 


contains waves midway 


between light and 


heat, which produce 


unusual effects on 


photographic films 








WHAT YOU NEED TO KNOW ABOUT INFRA-RED FILM 


Availability 


Only Gevaert readily available 


Sizes 
120 rollfilm 5s Sd; 35 mm (36 
exposures) 12s 2d 


Exposure Index 

23°BS:16 ASA to daylight with- 
out filter 

Note: It is not possible to estab- 
lish exposure figures with accuracy, 
since exposure meters are designed 
to measure visible light and the 
ratio between visual and IR rays is 
not constant. Further, speed loss of 
IR stock is more rapid than that of 
panchromatic and it is even more 
important that it is stored cool 


Filters 

For ‘moonlight’ effects in day- 
light a red filter, e.g Gevaert 
R599, Wratten 25A or Ilford 204 
will suffice: alternatively. a dark red 
filter, R628 tten 29F or Hford 
205, may . For extreme 
clarity in distan ws an IR filter 
is required ‘ at SSA or 
Iiford 207 


Filters 
sunny cloudy 


R599, Wratten 
25A, Ilford 204 
R628, Wratten 
29F, Ilford 205 
R719, Wratter 


Ilford 207 


Rating Guide (Average) 

Without filter, 23°BS:16 ASA 
with red filter, 22°BS:12 ASA; with 
dark red filter, 20°BS:8 ASA; with 
IR filter, 19°BS:6 ASA (daylight) 


Focusing 

The camera lens brings infra-red 
rays to a focus in a plane slightly 
behind the visual image. If the 
focusing scale does not carry an IR 
index, compensation must be made 
by increasing the lens extension by 
1 to 3 per cent of its focal length 
For lenses of very short focus the 
shift is not of practical importance 


Development 

Process in absolute darkness. 10 
minutes at 68°F in G206, D76 or 
similar type developer; 4 minutes in 
G203 MQ. Fix and wash in usual 
wa 


Safelight 

If particularly desired, the film 
may he inspected briefly during the 
second half of the development 
time by the light of a suitable safe- 
ight such as Gevalor X 534, Gevinac 


X535 or Wratten No. 9 


General 

Remember that IR film is sensi 
tive to rays to which the eye does 
not respond. Darkroom blackout 
film sheaths of ebonite, diaphragms 
with ebonite leaves (may be found 
in old lenses) and the fabric of the 
camera bellows may be the un 
suspected cause of fogging 


HENLE 


FRITZ 


[HERE IS NOTHING NEW about infra 
red photography. Back in the early 
‘thirties it was a favourite ‘stunt’ 
material and newspapers went to 
great lengths to take pictures of ‘in- 
visible’ people and to photograph 
‘foreign parts’ by penetrating the 
mists over the Straits of Dover. 
But, like every good gimmick 
for this is what they made of infra- 
red —it is likely to become neglected, 
and we are apt to forget that with 
this material are obtainable some 


unique effects 

Fritz Henle, famous American 
photographer and author, recently 
decided that he would do well to 
experiment with infra-red. He says 


‘As in all my work, my approach 
is more spontaneous and _ intuitive, 
rather than a process of long brood- 
ing and painful experiment. I like to 
think of photography as a medium 
of strength and contrast and there 
have been times when I felt that the 
ordinary range of filters, used in 
conjunction with panchromatic film, 
did not give me the results I was 
seeking. Infra-red seems to express 
moods which are only suggested by 
ordinary films... 

‘Of course, I was not seeking to 
exaggerate the qualities obtainable 
with this film under outlandish con 
ditions. To me, this sort of thing 
becomes a fad or a_ too-obvious 
striving after something different 
Many photographers, I know, are 
almost desperate in their desire to 
find a gimmick and, conceivably, a 
long series of pictures in infra-red 
could become just that. I intend to 
use it occasionally, but only to stress 
beauty and form which in certain 
instances demand a special accent. 

‘Technically, it is a _ difficult 
material to use, since it is very slow 
and action pictures like the opening 
shot of the Caribbean schooner are 
possible only with good light. 

So here it is, for all those readers 
of PHOTOGRAPHY who have not got 
round to buying themselves a roll 
of infra-red film. The material has a 
very definite use in applied photo- 
graphy and is employed for a wide 
range of purposes from crime detec- 
tion to industrial research. You don’t 
have to explore any of these pur- 
poses or conduct experiments in the 
hope of finding out something new 

Simply tackle it in a _ carefree 
attitude of trying to get something 
different just for a change. 


HENLE 


FRITZ 

















—_— Several pictures 


SEQUENCE | 


The first of a brand new series 
designed for the improvement 


of readers’ photo-technique 


IF ONE PICTURE is worth a thousand words, how 
much more valuable is a series of pictures of the 
same subject? A single photograph of the more 
inspired kind—which is assuredly quite difficult to 
come by—can often tell the viewer exactly what 








in a story sequence 


the photographer had in mind. Sometimes, though, 
not even a single shot is enough. There are stories 
which can be told only by a series 

Here photography falls midway between the single 
picture and the cine film, for the purpose of a series 
is primarily in motion analysis and the shots must 
necessarily be taken in quick succession. One of the 
pioneers of motion analysis was Edouard Muy 
bridge, whose fine work with galloping horses and 
the well-remembered sequence of the mother and 
child paved the way. And Muybridge in the begin 
ning did not have the benefit of an automatic 
camera, or even of one which gave him the facility 
of fast wind. He set up one large mahogany plate 
camera for each of the pictures in his series, and 
fired them one after the other by a collection of The wedding party. Edwin Mui 
pieces of string. The complications of this system 
do not concern us here, except as an analogy with 
modern devices, the best of which is the remarkable 
variable-shot electric drive of the latest Nikon. 

Few people have managed to improve upon the 
technical quality of Muybridge’s work, however. 
although they now have access to a far greater 
variety of subjects. Modern cameras are portable, 


Continued on page 49 


Keepo, the gibbon, wants a ride on Deesh’s back, but can’t get up. Finally, he climbs a tree and jumps on tha 
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lis captures the moment of the opening of the champagne, the covering of the male guests in foam 


way. Gibbons, all kinds, are much smarter than many people think 
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one picture is worth a thousand words. 





Bruno Mooser. The little German boy puzzles over a mathematical problem, finally coming u 


Milano footba 





THESE strip sequences are shown here not merely for your 
amusement but because we want you to make a genuine effort 
to do something like these yourself. 

PHOTOGRAPHY assignments are aimed at the improvement of 
your technique and the useful employment of your spare time 
We want to put your camera to work. 

When you have produced something which seems pretty 
good, send it along to PHOTOGRAPHY, Vogue House, Hanover 
Square, and mark it clearly ‘Assignment Number I’. Include 
wrapping and correct postage. You have until Jan. 1, 1960 

rhis is not just another competition. It is a set exercise. As 
an inducement, though, reproduction fees will be paid for the 
best sequences received. We shall also try to recommend other 
sources where your work may be published 


Don’t forget! You have three months to produce a SEQUENCE 
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. how much more is a series worth? = 





ng up with the answer after a mind-searching struggle before the camera 


otball supporter watches a save by his home goalie. The Italian lived a thousand years in the time it 
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asses by, moving an Englishman to tears. The stiff-upper-lip British gentleman 
brushes away a tear of pride, not noticing Frenchman Jacques Boucher and camera 


Continued from page 46 be termed time-lapse photo-reportage. Automatic 

cameras are not necessary, merely the ability to work 

which Muybridge’s large instrument certainly wasn’t an ordinary one quickly and accurately. Modern 
Nowadays, the application of the sequence tech- miniatures, with their quick-wind triggers, are ideal 
nique is usually to show some sort of motion which The speeds of the stories shown here vary con- 
is difficult to see otherwise, either by speeding up siderably. This doesn’t affect the interest, only the 
the action or slowing it down. To this end, much use skill of the» photographer. The length does not 
is made of automatic cameras, stroboscopic lighting matter much either: three shots are probably the 
and scientifically-prepared apparatus. minimum; more than eight often means that some 
However, a rarer and more interesting form is pruning is desirable. Too many can kill the effect 
the sequence picture story as shown here, This might deader than too few. See if you can produce one 





took for the danger to pass and for Thomas Hoépker to take this sequence 





READERS’ PICTURES 


YOUNG 
GENERATION 


PHOTOGRAPHING children is 
one of the first things which 
occul to most photo- 
graphers, and something 
which is a whole subject in 
itself. Many people special- 
ize in just this one thing 
and there is still plenty of 
room for progress. The most 
important thing to remem- 
ber is that, apart from 
formal child portraits, there 
is nothing like the spon 
taneity of an unposed pic- 
ture to bring out the charm 

or rascality—of any child 


FRANK HORVAT 


JEF WATIER 


With that in mind, most of 
our pictures this month are 
of this type 

The first is by Frank 
Horvat. who photographed 
the little Indian boy on the 
Howrah Bridge in Calcutta. 
Frank used his Rolleiflex 
loaded with HP3 film, 1/100 
at f/11 and developed in 
Promicrol. 

Next, and still in the hot 
part of the world, are two 
negro children arguing over 
the possession of a pot in 
Ghana. Nicolas Tikhomiroft 
shot the picture with a 
Leica, 1/200 at f/11 on 
HP3, developed in D76. 

Jef Watier, of France, 


NICOLAS TIKHOMIROFF 


photographed his little girl 
peering round the edge of 
wall, and made the best use 
of the available light and 
his Exacta Varex. which he 
had loaded with Gevaert 
Microgran, The little girl’s 
mame is Muriel; the ex 
posure to make this nice 
picture 1/100 at 1/8 

A. Winston, of Cardiff, 
found a small boy carrying 
a kitten around with him in 
the docks at Cardiftl The 
weather was cold and he was 
trying to keep the cat warm 
We have no data for this 

Konny Domnauer is one 
of the young Swedes whose 
work has shown so much 
promise in recent years 
Contemporar thought 
about photography in 
Sweden causes pictures from 
that part of the world to be 
fashioned in a style which 


s often instantly recogniz 
ible. This one is no excep- 
tion. Domnauer took it with 
i Rolleiflex and Ilford film 
which he developed in D76 
Print was on Agfa Brovira. 

Tony Schneiders rang the 
changes on this theme with 
his child picture. He took 
this in the shade against a 
clear sky and without any 
filter. Once again the camera 
was a Rolleiflex. The film 
was HP3_ developed in 
metol-sulphite and the ex- 
posure 1/100 at f/16. Tony 
made the print on Leonar 
Leigrano 

Another Swede, but this 
time with a more orthodox 
type of picture, is Sune 
Jonsson, It is one of a series 
on a Baptist tent congrega- 
tion in northern Sweden, 
ind it was made with a 
Rolleiflex and HP3 film, 


TONY SCHNEIDERS 








SUNE JONSSON 


1/25 at f/5.6 in available 
light, quite without the 
knowledge of the subject, 
who was absorbed in what 
was going on elsewhere. 
Klaus Redenbacher says 
the little girl in his photo- 
graph is his star model. Her 
name is Isabella and he shot 
with a Rolleiflex and FP3 
film, 1/100 at f/5.6, de- 
veloping the film in Perufin 
The high key tone is 
especially suitable for the 
subject, the picture being 
intended for illustration in 
a textile magazine. 
Godfrey MacDomnic de- 
cided to make a series on 
small boys in an amusement 
ircade, and for this purpose 
he chose Southend. This 
particular picture was made 
with a Rolleiflex and HP3 
film, Godfrey not remem- 
bering the developer, though 
it was probably Promicrol. 
Yvan Dalain found the 
inxious little boy, who was 


KLA REDENBACHER 


what they call a Street 
urchin on the Continent, 
begging in front of the 
Office of Social Administra- 
tion. He got the picture with 
his Leica, Plus-X film, 1/50 
at f/2, developed in D76 

Iwo more little boys, deep 
in conversation, were mak 
ing their way along the rail- 


GODFREY MA 


YVAN DALAIN 


way tracks when they were 
photographed by Kurt 
Blum, who was on a story 
trip. Blum used a Rolleiflex 
but cannot remember the 
speed and aperture the 
film, he says, was Super XX 

The boy in the last pic 
ture was a friend of the 
photographer’s son The 
boys were throwing stones 
and Karl-Olov Johansson 
photographed them with his 
Leica and a reflex housing 
for the 12.5-cm lens. The 
exposure was 1/1000 at 
f/2.8 on Plus-X developed 
in Microphen 

We hope you liked this 
collection We hope they 


ill have something a little 
different in them which the 
rest of our readers will find 
stimulating 

All these pictures except 


one—that by Klaus Reden- 
bacher-—were taken in avail- 
ible light This is a clearer 
indication than words that 
this 1s the best way to 
photograph children 

Many of the most famous 
photographers _ of young 
people have made their 
names finally from the in- 
formal approach. Parents 
find that the characters of 
their progeny are thus re- 
vealed much more forcibly 
and that the pictures have 
greater value to them 

The miniature camera has 
for a long time been the 
favourite for this type of 
work, though the Rolleiflex 


is represented here as the 
most popular. Many people 
have been finding that the 
ground-glass screen is useful 
for following the movements 
of the subject, and also for 
following focus In the 
absence of focus - finding 
apparatus, it is a good policy 
to set the scale for a given 
distance and always to ex 
pose at that estimated dis 
tance. This technique calls 
for fairly bright light so that 
the lens can be stopped 
down to give a safe depth 
of field and take care of any 
small inaccuracies in focus 


KARL-OLOV JOHANSSON 








NEW ONE 
FROM NIKON 


ES 


Single lens 35mm reflex version of famous Japanese camera 


It 1S reasonably safe to say that the 
Nikon F is the most advanced camera 
in its class. A 35-mm eye-level reflex, 
it has all the usual features, plus a 
few more which are useful and not 
mere sales-promoting gimmicks 

The specimen we were privileged to 
examine was fitted with. a pentaprism, 
but there is provision for this to be 
replaced, if required, by a collapsible 
hood. The focusing screen provides a 
very bright image. It has a central 
circle with a normal matt surface and 
inside this is a prismatic rangefinder. 
The remainder of the area is engraved 
with the familiar Fresnel pattern. 

Iwo innovations in the’ viewing 
system call for special comment. First 
the mirror falls back to its normal 
viewing position as soon as the shutter 
has closed after an exposure. Thus, 
at shutter speeds safe for hand-held 
exposures, the image disappears for 
only a fraction of a second, a mere 
‘blink’. More useful still is the provi- 
sion for temporarily closing the iris to 
its pre-set value for a visual check of 
the depth of field. Pressure on the 
button, seen to the left of the lens in 
the illustration, controls this action. 

Fitted as standard is the Nikkor-S 
Auto, a 50-mm lens with a maximum 
aperture of f/2 and a fully automatic 
pre-set diaphragm. It focuses down to 
2 feet. On the optical bench the per- 
formance of this lens was shown to be 
exceptional, The contrast was very 


good indeed; there was complete ab 
sence of astigmatism. Colour balance 
was very good, while the off-axis image 
was outstanding. The slightest trace ot 
outward flare was exhibited around the 
periphery of the field, but this was 
well within normal standards of tolet 
ance. There was negligible focus shift 
on stopping down and the mounting of 
the lens with relation to the film plane 
in the camera was perfectly accurate 
These tests were carried out on the 
optical bench at Dumar Optics Ltd in 
our presence 

The lens is interchangeable with a 
range of alternatives (not available for 
inspection) from 21- to 500-mm focus 
For the shortest of these, focusing by 
the mirror is not possible, so provision 
is made to raise the latter to allow the 
insertion of the lens which has ar 
angle of view of 92 

Another unusual feature is the 
material from which the shutter blinds 
are made—thin titanium foil embossed 
with a slight pattern to strengthen it 
Speed tests by Technica Camera Ltd on 
a cathode-ray instrument disclosed a 
degree of accuracy well up to normal 
standards. There is a delayed-action 
mechanism calibrated for three inter 
vals. 3, 6 and 10 seconds 

The eleven speeds are simply selected 
on a click-stop button which rotates in 
either direction. Speeds may be set 
before or after winding the blinds 
Around this button is a milled sleeve 


SHUTTER SPEED TEST 


Measured | Per- 
milliseconds 


indicated 
seconds milli 
seconds 
1000 1010 
500 505 
250 
125 
663 
335 
164 
125 
250 
1/500 | 
1/1000 | 


*Measurements taken at right, centre and left of 
gate, blind running right to left. At speeds above 
125 sec there is evidence of a slight starting in- 
ertia ndicated by>), insignificant in practice 


which sets the flash synchronization 
system. In a window just in front there 
ippears a code signal indicating the 
type of synchronization effective at any 
particular shutter setting. The rewind 
knob which incorporates a_ folding 
crank handle is suitably dovetailed to 
iccept a flashgun which makes direct 
contact. although there is a standard 
socket to enable other guns to be con 
nected 

Film advance and shutter wind are 
of course, coupled, and effected by a 
one-stroke lever action. A little discon 
certing, perhaps, was the ‘slap’ of the 
mirror on its return, but hand-held test 
exposures show that it occurs after the 
shutter has closed and does not there 
fore contribute to camera shake 


Among the many accessory items 
(not yet available here) is a photo 
electric meter which engages with both 
shutter-setting dial and iris control to 
make the camera even more automatic 
Other items are booster unit for meter, 
motor drive, repro kit, extension rings, 
bellows close-focusing assembly, slide 
copying unit, microscope adaptor, tele- 
scope adaptor, etc., making the camera 
the nucleus of a really comprehensive 
system 

Dimensions 5} x 4 x 3} Iin., weight 
31 oz. Price around £150. Supplies at 
present are limited to professional and 
scientific users, who should apply to 
the importers, Northgate (Cameras) 
Ltd, 77-79 Copthall House, 13 Copthall 
Av., London EC?2, on official notepaper 





the MEW MIGROFLEX 





LEVERWIND 


* Lever wind twin lens reflex 
focusing camera 


+ 77.5 mm f3.5 bloomed 
Micronar taking lens 





* Speed scale and light value 
constants automatically 
linked with aperture 


MX Synchronised shutter: 
delay automatically cancels 
after exposure 


Ground glass screen mark- 
ed by grid to assist checking 
composition 


Automatic parallax 
correction 


* Patent louvred light trap in 
film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local Dealers for details 





MICRO PRECISION PRODUCTS LTD. 


145 LONDON ROAD, KINGSTON-ON-THAMES 
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Motion complements Still 


COLIN 


\ mosr entertaining 
ind instructive ex- 
perience Came my 
way recently, when 
1 was invited to see 
some slides which a 
friend of mine had 
taken during his 
holiday in_ the 
‘Emerald Isle’, The 
whole of the show, 
which lasted some three-quarters of an 
hour, was absolutely first class from a 
technical point of view. This statement 
is not intended to imply criticism, 
except in so far as I considered that a 
small proportion of his work could 
have been handled far more satisfac- 
torily by the use of cinematography 
By pure chance, we were both invited 
the following day to see the cinemato- 
graphic results by a mutual acquain- 
tance who had just returned from a 
visit to the same locality. Once again, 
technique left little to be desired, and 
yet in this case I would have thought 
that some of the film could have been 
removed without detriment to con- 
tinuity and handled much’ more 
effectively by means of ‘still’ slides. 


STILL AND CINE COMPLEMENTARY 


During subsequent discussion, it 
transpired that the still’ cameraman 
had quite frequently experienced a 
feeling of inadequacy because of the 
inability of his camera to_ record 
dramatic movement. Similarly, the 
cinematographer confessed that, when 
he had been recording some of the 
scenic portions of his film, he had been 
very hard pressed to discover any 
movement at all and had only with the 
utmost difficulty refrained from using a 
‘pan’ in an endeavour to give motion 
to a Static subject. For the sake of the 
film he was extremely pleased that he 
had resisted the temptation, and his 
action was whole-heartedly endorsed 
(. the other hand, as he quite rightly 
inquired, what is the alternative? 


CINE DEMANDS MOVEMENT 

I have said before in these pages, 
and I make no apology for repetition, 
that cinematography and ‘still’ photo- 
graphy should never be regarded as 
two antagonists each striving for a 
place in the sun at the expense of the 
other. Rather are they complementary, 
each serving to reproduce for the de- 
light of the viewer some facet of life 
which can best be expressed in a par- 
ticular way. For example, in travelogue 
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WOODHEAD 


tvpe of work, a cine film which con 
tains long static landscape shots, devoid 
of movement, can be extremely boring 
Yet there are some who may wish to 
dwell on the delights of half-remem 
bered scenes. In such cases a colour 
transparency will do the job much 
more efficiently at a fraction of the 
cost 

Conversely, the thrill of, say, a sport 
ing event—such as a running race with 
a close finish—car never be so satis 
fyingly recorded as by the cinemato- 
graph. There is much to be said for 
the possession of both ‘still’ and cine 
cameras. 

These problems are not exclusive to 
the amateur, for I noticed when | 
visited the local cinema recently that 
One cameraman had run into difficulties 
when attempting to portray some of 
the more luscious aspects of some 
tropical islands. The film was a succes 
sion of practically still shots loosely 
held together by sundry close-ups of 
the more shapely but equally motion 
less female inhabitants. Dialogue, or 
rather commentary containing the most 
appalling puns, had been tailored to 
overcome the boredom which would 


certainly have ensued had the film been 
shown mute 


COMMENTARIES 


I have heard of, although I have not 
met, some ‘still’ projectionists who 
show their slides with both background 
music and commentary. Indeed, there 
ire on the market tape-recorders which 
may be used with a slide projector and 
which are specifically designed to make 
this system quite automatic. The pro 
jectionist merely loads up his selected 
magazine of slides, starts his recorder, 
ind by electro-magnetic means the 
les are changed at the right time 
Naturally this does not imply any lack 
of skill on the part of the cameraman 
as all the slides, together with tape 
have had to be produced in the first 


pl iCe 


S11C 


BLUES 


From technique to technicalities. The 
processing labs have once more only 
just escaped annihilation at the hands 
of a friend of mine. He sent them four 
100-foot spools of colour film for de 
veloping; these were duly returned, but 
the owner discovered to his dismay, on 
projection, that every film was veiled 
with a bluish tinge, while the lips and 
flesh tones of the subjects were dis 
tinctly cyanotic 

He stoutly maintained that, to the 
best of his knowledge, exposures were 
perfect, or as nearly perfect as was 
humanly possible, and that a similar 
calamity had never before occurred in 
the thousands of feet of film he had 
exposed. A blistering, searing letter to 
the processing lab followed. 

Shortly afterwards he received from 
the firm not the humble apologetic 
ibasement which together with a 
further 400 feet of film he expected, 
but a very politely worded letter 
pointing out that the film which had 
been sent for process was Kodachrome 
‘A’, designed to be exposed by artifi- 
cial light, which explained the excess 
of blue in the processed film 

No amount of sympathy will con 
vince him that it is easily done, and 
he is now endeavouring to devise some 
method of identification which will 
ensure that a similar mistake shall rot 
occur again. The tragedy is all the 
more poignant because he is usually a 
most careful worker. I am quite sure 
that it will not occur again—at least 
not for him 


ACCIDENT v. DESIGN 


Although I have not, as yet. run 
into similar trouble by doing so 
accidentally, I have on more than one 
occasion deliberately used ‘A’-ty pe film 
in daylight in order to give an impres 
sion of night-time. The film was 
slightly under-exposed, and this, to- 
gether with the overall blue cast, gave 
quite a tolerable result. Which shows 
that deviations which may in fact be 
calamitous when occasioned acciden- 
tally, may sometimes be put to good 
use when performed under controlled 
conditions 




























Thisis it | 


A new luxury in slide pro- 
jection. The new Paximat S 
Electric enables you to project 
and view slides as never before. 








armchair 
focussing 


Remote Control 

With the Paximat S Electric dual 
remote control, a touch of the lower 
button gives automatic slide change 
whilst the second button operates 
the picture detail focussing attach- 
ment. No more bother of sorting 
frames with the Paximat for the 
magazine takes mixed types of 
frames (transparency holders) and 
they are sorted automatically by 

use of the remote control button 
Fully Automatic Paximat S 
Electric with 85 mm. f2.8 
Projection Lens £34 18s. 6d. 
Paximat Semi Automatic with 
85 mm. f2.8 Projection Lens 

£24 18s. 6d. Lamps extra. 

Prices of some of the Paximat Accessories 
Paximat Magazine with Cover 10s. 6d. 
Standard Carrying Case £2 9s. 6d. 

3 Paximat Magazines in Book Form 
Holder £2 5s. Od. 

. 300 watt Lamp é1 13s. Od. 

alk Set! si... 










And when buying 
your next colour 
film, remember 
that GEVACOLOR 
gives best results 


The magazine which holds 
into the rear of the machine and viewing is then fully 
remote controlled including detail focussing. On completion 
the cover is replaced on the magazine and ready for store 
again, no sorting, worry, or fuss, it really is as simple as that. 








THE PULLIN OPTICAL CO. LTD ELECTRIN HOUSE ° 93-97 NEW CAVENDISH STREET - LONDON Ww 














ONCE IN A WHILE a youngster turns up who has great promise 
and has managed to produce some good photographs with only 
a simple camera. Susan Thomas, who at 24 has a degree in history 
and a husband, found it difficult to get a job as anything but a 
teacher, which she did not like at all. Therefore, she took up 
photography, and, using an ordinary little Agfa Silette, turned 
out some excellent shots at Whipsnade, some of which are repro- 
duced here 

Susan could not get a place in photographic school—probably 
on account of her married status—but managed to land a six- 
month apprenticeship with a local studio. She wants eventually to 
freelance in photo-journalism, but thinks that working in a good 
commercial studio for a while will give her all-round experience 
Her time in phoiography has been only three months, from the 
first assignment she set herself, the Easter Fair at Hampstead. 
for which she borrowed her husband's camera. 

We are glad to give her the encouragement of publishing some 
of her first shots 


SUSAN 

THOMAS GETS 
HER FIRST SHOTS 
PUBLISHED 














































AGFALUX—The foldaway flashgun 
Here’s a performance-proven, capacitor flashgun that really folds | 
away—to 34” « 24” « I$”, inaneat, zip case. Designed for capless | 
bulbs, fitted with collapsible fan-out reflector and ejector bulb | 
holder, the Agfalux works off 22} volt hearing-aid battery, fits 
all 3 mm. plugs. Only £3.17.7. including case. | 
KM FLASHGUN—none finer 
The KM is an outstanding Agfa achievement. It is one of the 
smallest capacitor flashguns and is fitted with a unique clip-on 
reflector! A perfect performer, the KM gives you maximum light 
utilisation and even illumination. The KM is designed to take 
capless bulbs, fits 3 mm. plugs, works off a 224 volt hearing-aid 
battery. With attractive case, unsurpassable value at £2.0.6. 
| 
| 
| 


The specially designed CLACK FLASHGUN 

For the snapshot enthusiast interested in flash, Agfa have specially 
designed a capacitor flashgun for use with the famous Clack—the 
little camera that takes the big pictures. The Clack flashgun in 
zip fastener case costs only £1.16.8. 


ENJOY TRANSPARENCY-VIEWING 
AT ITS BEST WITH FAMOUS 
. PROJECTORS 





AGFA cP 66 for 24” » 2” slides. 150 mm. 
colour corrected projection lens. A 
good looker that ensures good looking. 
£22.4.9. Fitted carrying case £1.15.9. Lamp 
£1.1.9. 
AGFA CP 35 for 35 mm. slides. 85 mm. 
Agfa Agomar colour corrected pro- 
jection lens. Streamlined styling £13.15.6. 
Fitted carrying case £1.14.3. Lamp £1.1.9. 


EXTRA VIEWING VALUE 

The specially-designed Agfa Adaptor. Enables 
— you to show 35 mm. slides with the CP 66. 
eo" CCF only £2.2.6. top viewing value. 


Registered Trade mark of the Manufacturers, 
Agfa A.G., Leverkusen|Western Germany 





E 


i! id FREE — interesting and informative booklets on all Agfa products. From your dealer. Or write 


AGFA LIMITED © 27 REGENT STREET - LONDON - SWI - REGENT 8581/4 





ANSWERS 


Some information on pho- 
based 


’ ° : 
on readers’ questions 


tographic topics, 


ENLARGER CONDENSERS 


‘What factors govern the covering power 
of an enlarger; why is it that a condenser 
suitable for 24 square negatives is un- 
suitable for negatives of smaller sizes?’ 


First, obviously the condenser must 
‘cover’ the negative: that is, its dia- 
meter must be at least equal to the 
diagonal of the negative. It is in practice 
always a little greater and if there is a 
gap between the lower face of the con- 
denser and the negative carrier, the 
diameter of the condenser must be 
appreciably greater because the beam 
from it is convergent. The object of the 
condenser is to ‘collect’ light from the 
lamp and focus it through the negative 
into the objective lens 

This means that the focal length of 
the condenser is significant. In practice, 
it is usually about half that of the 
objective for which it is designed to pair. 

It follows that if the focal length of 
the condenser is too great the emergent 
beam will not converge sufficiently 
sharply and so a large proportion of 
the light will be wasted. This in itself 
may not be serious, but the light which 
does not pass through the objective will 
be scattered from the surfaces of bel- 
lows or focusing jacket and degrade 
contrast 


X AND M SETTINGS 


‘Please explain the difference in settings 
for various types of flash on a camera.’ 


Although the term ‘flash’ appears to 
preclude any consideration of time, the 
interval between the closing of the 
‘firing switch and the burning out of an 
expendable flashbulb is of a magnitude 
within the range covered by ‘instan- 
taneous’ shutter speeds. This being so, 
there arise problems of synchronization 
of flash and shutter. 

The simplest flash technique is what 
is known as ‘open flash’. Here the 
shutter is opened and allowed to remain 
open while the bulb is fired and then 
the shutter is allowed to close. By this 
method the maximum use is made of the 
light output of the bulb 

Popular types of flashbulb begin to 
burn approximately 10 milliseconds 
after the switch is closed, reach peak 
brilliance during a further 8 to 10 milli- 
seconds, after which their brilliance 
subsides until, 30 to 35 milliseconds 
after closing the switch, the bulbs are 
entirely spent. Thus a bulb is giving 
light over a period of about 25 milli- 
seconds (1/40 sec), but at the beginning 
and the end of this period the light out- 
put is low. It is usual, therefore, to 
regard the effective duration of the flash 
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as the interval during which the bulb ts 
emitting more than half its peak light 
output—-a matter of 8 milliseconds in 
the case of the smaller capless bulbs 

Just as a bulb takes measurable time 
to reach full output, there is an interval 
between the instant of pressing a shutter 
release and the moment when the 
blades are fully open. Synchronization 
of shutter and flash therefore poses the 
problem of triggering two actions so 
that both reach peak performance at 
precisely the same instant 

At shutter speeds of the order of 
1/25-1/30 second this is comparatively 
simple, as the blades are open for 
matter of 30 milliseconds or so. For 
such speeds *X’ synchronization suffices 
Here the electrical contact is made 
the shutter blades reach their fully 
open position. The bulb will have spent 
itself by the time the shutter closes 
X synchronization is used for electronic 
flash where there is negligible delay 
between contact and discharge and in 
which the duration of the flash is not 
more than 2 milliseconds 

Real problems come when 
shutter speeds are required They in 
volve ‘handicapping’ flash circuit and 
shutter mechanism so that the peak of 
the flash coincides with maximum shut 
ter opening—-which may be shorter than 
the period during which the bulb is 
functioning above half peak. This is the 
*M’ setting. Whereas at the X setting the 
light output of the bulb determines the 
exposure as in open flash, in M synchro 
nization the shutter, in effect, takes a 
slice of the light output only. That is 
why guide numbers quoted for M set 
ting are related to shutter speeds and are 
smaller than the X figures. The M 
setting must not be used with electronic 
flash because the electrical contact is 
made early to allow for the firing delay 
of expendable bulbs 

These remarks apply only to shutters 
associated with the lens. When a focal 
plane shutter is in use, either the flash 
must occur at an instant when the gate 
is completely uncovered or a long-peak 
flash bulb whose output is reasonably 
constant over the period during which 
the slit between the blinds is passing 
across the focal plane. For electronic 
flash the fastest speed at which the slit 
width is equal to that of the gate is 
selected. The duration of the exposure 
is the duration of the flash 


i 


high 


MIREDS 
What are ‘mireds’ and how are they 
applied in colour photography? 

Mired (pronounced mi-red) is a 
coined word culled in the currently 
popular manner from. syllables or 
initials of scientific but cumbersome 
terms. It is derived from ‘micro-recipro 
cal-degrees’ (micro, millionth; recipro 
cal, a mathematical term involving the 
inversion of a number to form a fraction 
with | as numerator, e.g., the reciprocal 

. : l 
of 10 is To’ and degrees Kelvin). The 
mired value of a colour temperature is 
1,000,000 divided by the temperature in 

K, or expressed in mathematical short 


| 


l 
hand, kK x ¢. 


of 5,000°K is 


Thus the mired value 


l 
ee a 
3000 * 1-000,000 = 200 


Mireds are used to determine the value 
of a correcting filter to raise or lower the 
colour temperature of light. Any one 
filter does not modify lights of different 
temperatures by a constant amount. One 
which would raise that of a source of 
5,000° to 5,500°K would raise the tem 
perature of another, say 3,000°, not to 
3.500° but somewhere in the region of 
4.000° K 

Colour correction filters may be classi 
fied according to their respec‘ive ‘mired 
shift’ and the values are quoted by the 
manufacturer e.g., Wratten 81A, + 184: 
Wratten 82A, —21. To find the appro- 
priate filter to enable colour material 
balanced for one colour tempera- 
ture to be used when a source of a 
higher or lower temperature, a filter 
with a value within 10 mireds of 
the difference in the mired values of the 
deal and the actual is required. To raise 
the temperature, a bluish, negative. filter 
will be required; to lower the tempera- 
yellowish or brownish filter. 
positive, is used. The algebraic sum of 
the mired value of the light source and 
the shift value of the filter should be 
within 10 mireds of the value of the 
light source for which the film is 
balanced 


ture a 


Example: Film, Kodachrome A, 
balanced for 3.400°K (294 mireds). 
Light, Photopearl, measured, 3,200°K 
(312 mireds). Effective temperature 
must be raised by —I8 mireds 
Wratten 82A (—21) will fill the bill 


If necessary, the required figure may 
be made up by the use of two filters, the 
algebraic sum of whose values provides 
the necessary shift. Thus to raise a 
colour temperature of 2,700°K (370 
mireds) to 3,400°K (294 mireds), a filter 
with a value of —76 will be required. A 
combination of 82C (—444) and 82B 
(—324), total —77, will be suitable. 
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You may miss your copy one 
month unless you place a regular 
order with local 


today your 


stockists. 2/6 a copy 


Postal Subscription 


33/6 per annum 








FROM THE CLEAN AIR 
OF NORTH WALES... 


...comes 

optical glass 
of the 
finest 
quality 


Ole VN Ol = 1 GI NICH EROIN 


OPTICAL WORKS 


Pilkington Brothers Li Road, St. Asaph, Flintshire 











; Famous 
| Erie 35mm 


! transparency holders 


Only Boots can bring you great value like this! 
Erie 35mm slide holders of plastic and glass are of 
precision German manufacture of a special design 
that ensures the slides hold tight and flat. They’re 
made of \plastic and glass, in maroon and white 
colour combination. 


‘costs ony @/B 
costs only 
that’s just 4° each! 


FLASH! 


Boots Flash values are unbeatable: 


ELWIS FLASH GUN 

virtually unbreakable, moulded in nylon. The foot 
is self-adjusting to the camera, and the ‘works’ and 
battery are located behind the reflector. Specially 


designed reflector gives an unusually 
even light-spread. 19/6 
FLASH BRACKET 
. . completely new, wonderful value at 5/6 
FLASH EXTENSION LEAD 
... 7ft. long ONLY 5/9 


MEMO to photographers : 


Have those copies of black and white and colour 
photographs made now for presentation to friends 
and relatives...then file the precious negatives away. 


the 
photographer's 
chemists 





c\s MADE IN 
P R E SATIN FINISHED ALUMINIUM— 
STRONGEST AND LAST LONGEST 


SUPREMO 2in. x 2in. Picture aperture 34.5mm. x 


23.5mm. May be masked to 23mm. x 
23mm. or 23mm. x 17mm. 


Box of 20-10s. 6d. Storage box of 100-£2.10s. 


SEVEN O 2?” x 2}”. Picture aperture 56mm. x 56mm. 
May be masked to 56mm. x 40mm. (16 on 
120 film) 
Box of 12 - 10s, 6d. Storage box of 48 - £2. (20 masks Is. extra) 
P O 0 2in. x 2in. slides for card-mounted trans- 
parencies and Kodak Bantam Colorsnap 
Slides. Picture aperture 40mm. x 40mm. 


Box of 20 - 8s. 6d, Storage box of 100 - £2. 
Sample slides and price list from Dept. P 


THE SCIENTIFIC AND TECHNICAL CAMERA CO. LTD. 
103 DAVIGDOR ROAD, HOVE 2, SUSSEX. Phone HOVE 34396 











Sinclair Bromoil 





How often have you admired in photographic exhibitions and 
journals the beautiful examples of photography done by leading 
users of the Bromoil process? 


You too can obtain those outstanding results. To enable you to 
experiment for a very small outlay, James A. Sinclair offer a 
unique TRIAL OUTFIT FOR ONLY 35/- POST FREE 


The SINCLAIR BROMOIL TRIAL OUTFIT includes 


1 Best Bear Hair Bromoil Brush 
1 Tube of Pigment (Please state colour) 
1 Quick Drying Medium, | Bottle Bleacher 
| Plastic Rubber, | Finishing Rubber 
1 Blotting Board, | Packet |/! Plate Paper 
Bleached and unbleached prints for initial trials 
Book, Introduction to Bromoil and Transfer 
by Geoffrey E. Whalley, A.R.P.S. 


POST THIS COUPON TODAY 
[Please send me your SINCLAIR BROMOIL TRIAL OUTFIT 
L_Jt enclose cheque/P.O. value 35/- 
Please send me your FREE BROMOIL MATERIALS LEAFLET 

L] (Please tick which required) 

NAME 
ADDRESS icihdavatsonasecemaventmnwdniaees 
JAMES A. SINCLAIR & Co. Ltd., 3 Whitehall, London, S.W.! 














INSTITUTE OF BRITISH PHOTOGRAPHERS 


LIMITED (BY GUARANTEE) 
38 BEDFORD SQUARE . W.C.1 


Founded 1901 Incorporated 1921 


AN EXAMINING INSTITUTION FOR 
PROFESSIONAL PHOTOGRAPHERS 


(Comprising Employers and Employees) 


Fellows, Associates and Licentiates 
are entitled to the designation 
“Incorporated Photographer” 

Details of Aims, Objects and Qualifications 


required for professional membership may be 
obtained on application to the Secretary. 











MAKING YOUR 
OWN PRINTS 
iS EASY WITH 


The PATERSON 


Contact Pri 
AND SAFELIGHT 


Only 30’- 


A“ NEEDS NO DARK ROOM. 
SIMPLE TO USE. 


Free instruction manual. 


For all popular size prints. 


FROM YOUR PHOTO DEALERS 


Monufa 


ctured by 


R. F. HUNTER LTD - LONDON, W.C.| 





Atlas projector lamps 
—precisely right for 
colour and 
monochrome 


ATLAS are Britain’s 
acknowledged leaders in 
lighting . . . and nowhere 
does their experience 
show to more effect than 
in their precision-made 
projector lamps. 
Specialised manufacture, 
the very highest grade 
materials, and testing 

at every stage ensure 
that your ATLAS 
projector lamp maintains 
the most brilliant, 
uniform light 
throughout its life. 

This means a better 
showing for all your 
films and transparencies, 
colour or monochrome 
—and complete safety 
for your equipment, 
since every high 

wattage lamp is 
internally fused. 

Ask for ATLAS 

lamps. There is a 
complete range of 

lamps for every 

make and model 

of projector. 


High pressure 
gas-filling 

ensures uniformity 
of brilliant 

light output 
throughout life. 


PROJECTOR AND 
PHOTOGRAPHIC LAMPS 


ATLAS LIGHTING LIMITED A subsidiary company of Thorn Electrica 
Industries Limited Thorn House, Upper St. Martin’s Lane, W.C.2 
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--- PENTACON --- 


The Pentacon—the ultimate in 35mm. photography—is the single 
lens reflex camera. Chief of all its advantages is that, after setting 
the stop at any aperture, the lens may be opened to f/2 for 
focusing . . . yet returns automatically to your selected aperture 
when the shutter lever is pressed. The finder image is brilliant, 
correct in every detail, and—with the standard f/2 Biotar lens and 
automatic aperture control—actual size. 

Also incorporated are focal plane shutter, | sec. to 1/1,000 sec. 
auto shutter setting and film transport; interchangeable lens, etc., 
etc. See the Pentacon F, as illustrated, at your dealer’s today. 


£118-0-0 ERC £6-0-0 
VEB KAMERA-UND HANIMEX (U.K.) LTD. 


KINOWERKE DRESDEN 345 CITY ROAD, LONDON, E.C.1. Telephone TERMINUS 7424-7 





here's the projector 
fot you! seo on 


graphy over 30 years ago so the new Ademco Vigil 


alters the whole concept of colour slide projectors in shape, size and performance 
Here is a completely new way of seeing your colour slides to perfection, a projector which 
requires none of the usual “setting up”’ and an end for all time to big bulky lamphouses 


and overheated slides. 


THE NEW ADEMCO VIGIL 


See the Ademco Vigil at your usual photo- 
graphic dealer’s. You'll be surprised to find 
what a handsome piece of equipment a 
projector can be. Beautifully styled in two 
tone grained pvc it will grace any home and 
never needs to be packed away in the cup- 
board when it is not in use 

Its performance will be your biggest sur- 
prise a full size picture of the same screen 
intensity as you'd get from any other 
projector using a 300 watt lamp. 


&18"'18"0O 
Vigil booklet free from: , LAMP £1.15.0 
ADEMCO LIMITED, 26, STAMFORD STREET, LONDON, S.E.1 WATerloo 3484 
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STUDIO FLOODLIGHTING 
UNIT... 2242 


This unit is constructed in anodised spun aluminium with an 
18-inch reflector and can be adapted for stand or overhead 
mounting. 

The unit is designed for general floodlighting but can be used 
ilso for colour photography by incorporating Osram 1,000w. 
colour corrected lamps. 

The floodlight is finished in black crackle stove enamel and 
fitted with a protective wire mesh guard. Arranged for one 
so0ow. or 1,500w. Osram G.L.S. lamp. Supplied with 25 ft. of 
3-core flexible. 


Price £10.10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 


i ‘ The General Electric Co. Ltd., Magnet House, Kingsway, W.C.2. 












PERFECT PROJECTION OF COLOUR TRANSPARENCIES 
COMPLETELY ELIMINATES NEWTON RINGS 


—- 
ne@WAz- Newton Rings are caused by contact between the cover glass and the film. NEWLO glass 
has a finely etched surface which scientific tests have proved completely eliminates Newton 


FOR 












rings, without causing loss of light or definition. By using one plain glass and one NEWLO 
glass, Newton rings are 75% eliminated — by the use of two NEWLO glasses they are completely eliminated. 

In six sizes: 26mm. x 38mm., 35mm. x 38mm., 40mm. x 40mm., 49mm. x 49mm., 60mm. x 60mm., and 
69mm. x 69mm. NEWLO glass is also stocked specially to suit Leitz Pro-Colour Mounts. 


THE IDEAL TRANSPARENCY HOLDER * 
ust-proof—moisture proof—under norma 
prin paced pose Peer Fix 


ade for faultless projection, sealed by means 
made for faultless projectic ae DRI-FIX 2in. x 2in. for 35mm. film, in carton. With 


of a natural rubber adhesive. Supplied ina 100 pieces of plain glass 15s. 6d. for 50. With 50 


- . ‘dec < aaa rate pieces of plain glass and 50 pieces of NEWLO glass 
carton which provides a storage cabinet  [79""¢q. for 50. With 100 pieces of NEWLO glass 


for your transparencies. 19s. 6d. for 50 
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ii th ermo fia x the heat-sealed holder for the 


professional user 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 











ccs 


vanlABLL 


: picture-size 
iy/%, >= * 3 © 
FILMOVARA ....  (//4 projection with 


is continuously variable 


ange of pure sizes trom RA SN the NEW GeNTty ee 
ONE PROJECTOR POSITION / YN Ss 

wtaige re | HOBSON 
G.B Bell & Howell 3 . yyy 


ell, Bauer, Cirse, Eumig, 


Paillard-Bolex and Zeiss Movilux Ni “i yy, 
Ne 


TAYLOR, TAYLOR & HOBSON, Leicester, Englan FV 19 8mm Variable Focus PROJECTION LENS 


QUALITY 


IS NOT ENOUGH! 











Quality must be accompanied by a first-class 
service. And the kind of quality and service 


in which we specialise will meet the demands 
of the most critical. 


HAAGMAN COLOUR LABORATORIES 
18 DOUGHTY STREET * LONDON + WCI 


Telephone HOLborn 2503 




















YOU DON’T KNOW WHAT 


YOU'RE MISSING! 


Ask your Dealer to show you a typical 
stereo slide taken with a WRAY 
STEREO GRAPHIC camera and see it 
for yourself through a WRAY STEREO 
VIEWER... You'll then realise just 
how good it is. Examine the camera 
and literature and you'll see how easy 
it is to operate. Look at the price 
and you'll know you can afford it! 


STEREOGRAPHY IS 
IDEALLY SUITED TO 
FLASH AND WINTER 


PHOTOGRAPHY 














WRAY - 












Mazda ‘Fiash for you’ 


= €6~—C The booklet that takes all the 
aot mystery out of flash photography 


| 64 You will find instructive illustrations, helpful 
diagrams, technical data, and useful hints for 
the experienced amateur and beginner alike. 
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Flash 
‘for you 





yO op | 


Lamp and Lighting Co Ltd 


Get it from your nearest 
photographic dealer—price 6d. 
A.E.1l. LAMP & LIGHTING COMPANY LIMITED 

Head Office: Melton Rd., Leicester 






























EDIXAFLEX 


¢ The HIGH PRECISION 
— a HIGH VALUE CAMERA 


ge 4 
aan A single lens reflex with 

focal plane shutter and 

f2.8 CASSAR ‘S’ lens 


and waist level viewfinder 


£44 -6-Il 


with eye level pentaprism £58-8-3 


The EDIXAFLEX is beautifully made by German 

technicians. It is a true single lens reflex with 

interchangeable lenses of which over 50 are listed. 
Many additional lenses and accessories are available. Also two viewing systems are available which are 
interchangeable—a waist-level ground glass view- 
finder and an eye-level pentaprism. The shutter is 
speeded from 1/25th to 1/1000 sec. plus brief 
PIA [ d —— formerly time, and is XM synchronised. 
PHOTO td. Photopia cesar The body release is placed on the front of the 
Newcastle Staffs. —, cam) Sarviess camera to eliminate cross-axial shake and has a 
London Offices & Showroom 36 WARDOUR ST. W.1 safety catch. Also fitted is a lever wind system 























Have you a VAREX, EXA, KINE EXAKTA, 
EDIXA, PRAKTIGA, ASAHIFLEX? 


With any of these internationally famous cameras, you are released from the limitations of ‘‘one lens only” 
photography, and have at your disposal lenses from ultra-wide-angle to extreme-telephoto to widen the scope of 
your camera work. Peerless in performance, superb in mounting, a delight to handle and tc the eye, the 


RETRO-LUMAX, TELE-LUMAX 
and SUPER-LUMAX LENSES 


are in a class entirely of their own, yielding results that must be seen 
to be believed. Performance quality of the Retro-Lumax and Tele-Lumax 
are already so well known from Periflex experience that further com 
ment is unnecessary. 


FOR WIDE-ANGLE WORKING 


35-mm f/3.5 Retro-Lumax, pre-set iris, rectilinear focusing, close 
focusing mount with front threaded for filters, engraved in feet and 
metres, with attractive clear-plastic storage case 4 elements 
Lanthanum glass £28 6/8 


FOR TELEPHOTO WORKING 


135-mm f/3.5 Tele-Lumax, five elements in Lanthanum glass with 
pre-set iris diaphragm ... £33/4/11 





In addition to these lenses, which are available in mounts for any 
of the cameras mentioned, we have the following famous lenses in 
Exakta-only mounting. 


100-mm f/2.8 Trioplan, with automatic pre-set iris £36/9'6 
135-mm f/4 Zeiss Triotar, with pre-set iris £49/13/6 











135mm f/4 Triotar P.D. 


suena Caen Ate. K. G. CORFIELD, LTD., 33 Newman Street, London W.1 
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Your best way to 
successful colour | 
photography __ 
GEVACOLOR | 


enlarge.. 











project. wi 


“Best” . . . a strong claim, but experience 

proves it to be true. Gevacolor gives brilliant —_ 9 
colour renderings in both Still and Cine photography 
and requires no more than normal “observance of 





the rules” to achieve success every time. 


with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they'l! help you 
; to get the best out of your equipment and they cost no more! 
with 35 mm. transparencies. General Service Lamps —in a complete range of 


Gevacolor R5 Reversal 


for transparencies. Roll films 120, 620, 
127 and 35 mm. A speed of 27 B.S.I. is able to 
cope with most subjects. Colour quality is 
exceptionally good. Special mounts are supplied 


powers and types for normal lighting of studio or darkroom. 
Gevacolor N5 Negative Photoflood Lamps —made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps -— jin two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 


for prints and enlargements. Roll films 120, 
620, 127 and 35 mm. Speed, 25 B.S.I. Negatives are 


le of considera nlargement without 
capable of considerable enlargement Colour Photography Lamps — specially designed to 


loss of brilliance. En-prints supplied. operate at 3,250° K for colour photography. 
Projector Lamps —available for over 120 modern 
Gevacolor R5 Reve rsal filmstrip and slide projector models and almost all popular 
Cine Fi | m British, American or European cine projectors. 


The principal types of Siemens Ediswan lamps used for 


16 mm. in 100 ft. spools. Double-8 mm. photography are described—with useful *how-to-do-it’ hints 


in 25 ft. spools. Speed 10 A.S.A. in daylight. The —in an illustrated colour folder, ‘Light and Colour 
ideal film for Cine Clubs and colour enthusiasts. | Photography’, free on request to readers of this magazine, 
It is so dependable and is backed by a 


first class processing service. Join the 


FROM YOUR USUAL DEALER Brighter 
Light Brigade 














1909-1959 


(jAVN:3I 


50 YEARS IN THE 
UNITED 
KINGDOM 


SIEMENS EDISON SWAN LTD Az 4.£./. Company 

Lamps and Lighting Division 

38/39 Upper Thames St., London EC4. Tel: CENtral 2332 
CRC 11/564 



























LOCAL 


@ BLACKPOOL 





H. E. HOWORTH LTD. 


122 NORTH PROMENADE 
BLACKPOOL 


7 Pi 0 aaa 
* Everything Photographic. 
* Specialised D & P. 

* All Viewmaster Reels. 


* Own Projection Theatre. 
Phone 21939 





@ CAMDEN TOWN 





HIGHGATE, HAMPSTEAD 
ISLINGTON, ~~ COTTAGE 
c. 


_ EDWARD (Parkway) LTD 
Camden Town, N.W.1 


Telephone: Gulliver 7247/8919 


Open until 6.30 p.m. 
excepting Thursday | p.m. 


Stockists of all leading makes 
STILL and CINE 


| 
| 





@ CROYDON 


Your Bell & Howell 
and Bolex agent 


"Durbin & Mebryde Lid 


112 North End 
Croydon 0049 


@ DUBLIN 


O’SHAUGHNESSYS | 


| 
| Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories 


Catalogue & Price Lists Available 
THE PHOTOGRAPHIC 


CHEMIST 
10/11 MARY STREET, DUBLIN 


5...» 

| A Complete 
Service for the 
Photographer 


A. M. DAVIS LTD | 


857 HIGH ROAD, N.12 
Phone: HiLiside 3319 





DEALERS’ 





ALLAN STEWART 


238 Northolt Rd., S. Harrow 


ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 


Open till 7 p.m. BYRON 4236 





@ LIVERPOOL 





J. ALLEN JONES LTD. 
| PHOTOGRAPHIC DEALERS 


122 SOUTH ROAD 
LIVERPOOL, 22 


Phone: WAT 2205/6 


@ LONDON W.1. 





Soho Camera Centre 
108 Shaftesbury Avenue, W.! 


Cameras, Projectors, Enlargers, 
Exchanges, Repairs, H.P. 10 
down. 


Open all day Saturday 


GER 1474 


@ NORWICH 





8 & 16 mm Cine Equipment 


| 
Projection Theatre, Film Library 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


| George Gregory 
Ltd 
Goat Lane 


@ TOLWORTH 





| For Everything Photographic 
Large range of equipment and 
| accessories for B. and W. and colour 
photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 
co. LTD 
33 THE BROADWAY, TOLWORTH 
SURREY 


Surrey’s Photographic Specialists 
(Also at Epsom 





@ WEMBLEY 


YOUR LOCAL DEALER | 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 


WEMBLEY 





The Little Shop with a 
BIG Reputation 
MOVIE OR STILL— WE HAVE IT 
THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 
WEMBLEY, MIDDX. 
Phone: WEMBLEY 2525 


WOOD GREEN 





For all your 
PHOTOGRA PHI¢ 
REQUIREMENTS 

use our personal service 


A.W. DAVIS | 


Ltd 
8 TURNPIKE PARADE 
Phone: BOWes Park 4373 N.15 


— | 


LONDON 


BUYING 
EQUIPMENT 
a 





Be sure you see the 
ranges of 
BALDESSA and HALINA 
CAMERAS 
GNOME Enlargers and} 
Projectors 
at LONDON 
CO-OPERATIVE SOCIETY 


branches throughout North, East 
and West London and Southend 








— — 
| 
For details of spaces on this page 
please write to 


Roy Hall 


PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 


| 
| 
ial 



































































Photo Market M&H 


LIGHTING UNITS 


For buying, selling and exchange of all 


THE ART AND 
HNIQUE OF snd SITUATIONS VACANT and WANTED 
TECHNIQL E OF Rate 9d. per word. (Minimum 7s. 6d.) 


“STAR” 





Copy with pre-payment by 6th of month FLOODLIGHT 
\ ’ / for issue published same month. ' din 
COLOR PHOTOGRAPHY asta se batnsd 
iene Aluminium Reflector 
Apparatus for Sale, Exchange and Wanted Be ee an 





A book, published in the @ THE LONDON CAMERA EXCHANGE CO (POST 2/6) 34/6 
LTD. will purchase for cash, exchange or sell on 


l nited States by the Condé commission all serviceable types of second-hand 


° ° . shotographic and optical yaratus and accessories “STAR 
Nast Publications, and available eT cock Gant ain ae ee BOOMLIGHT 
. ° Sang ha: Sicha } As above, extends to | 0fr 
here from the Condé Nast Pub- oe phone. No Bucklersbury, Queen Vic- high, down to floor level 
\ 


; : : toria Street, London, E.C.4. City 4591. Minute 
lications Ltd., Vogue House, only from Bank and Mansion House Stations (POST 3/-) 48/6 





Hanover Square, London, W.1, eee oe eee eee 
= a ae ONES & Sa. Se Ms Se ee Os oe a (Postage on two units 4s. 6d.) 
price £4 250-500w.: from £8/19/6. Portable Model, 2 in. x 
“f 2 in. £7/5/-; 2} in. sq. £8/15 s.a.e. Brochures 
= J ® 7 Optical systems, etc available. List. Marshall- 
The Art and Tec hnique of Smith Ltd., 64 Norwich Avenue, Bournemouth 10 x 8 MASKI NG FRAME 
Color Photography is divided @ GRUNDIG T.K.8. Tape Recorder for sale 
j 17 secti : - | ] a Little used. Very good value. Microphone and 15 
into 1. sections, each one de- tapes (7”). Price £55 incl., or near offer. Ring 














’ 3 gran s Os < 7728 
voted to the work of a famous ereemen, Cannan 
———— 
and successful contemporary | EXHIBITION QUALITY— | 
" = — AT PROVINCIAL RATES 
photographe r. At the start of Hand-finished and Spotted by Experts on first | 
220 OT} > yrs . quality Bromide Paper 
each section the photographer Doucends, Gk wok. Te oer dee tee wae | 
tells, in his own words, how he negative 6} x 44in., 1/6 each; 8} x 64in., 2/6 | 
each; 12 x 10in., 5/6 each; 15 x 12in., 6/6 each; | 
feels about colour work and 20 x I6in., 12/6 each. Sepia—25% extra. Any | 
. ° ° ° surface supplied | This masking frame is now a firmly established 
what he tries to achieve in his Postage 6d. extra on Glass Plate. Postage extra | favourite among photographers. All-metal construc 
° yn orders under 20 Cash with Order. Quick | tion, white enamelled base with screwed-on rubber 
own pictures . ee eee ee ae = ites | feet, and scale in inches clearly marked. This improved 
I atid servic Full price list free | model will give you accurate service for a lifetime 
~*~. : — at . | MANSFIELDS OF BOSCOMBE | . 3 , 
I he photographe rs have the m- 726a Christchurch Road, Boscombe, Hants. } 5" “lee aac at the price! 
} | ) 


selves provided all the specific 


technical information on how ——— —— i 1958 ROLL FILMS 


each picture was taken: ii eed etait 








camera, lens, exposure, and e AMERICAN ——— ATIONS. os 620 and 127 SIZES 

other relevant details. In addi- ave Meo ae Pewee Wemec tin Wen aoe esi 

tion, the special problems | pe a te ee olan ecg, (DEP ©) 9 I Gated midale and ate 1956: Avalable inthe follow 
age iy ue presented @ SUN & HEALTH International Edition. This PanscomicX, HPS. TrX, Agia Pan and ‘Ortho 
are tully explained. a Se ’ fom Denmek & sce de. 3 for 5/- 17/6 don. 
195 photographs—all repro- fm RODNEY & BOOK ach pos tg yg ne 


duced in full colour—form the Street, London, W.¢ ALL METAL TRIMMER 















. . ROYE'S best-seller autobiographs Nude Eg 
heart of the book. Each picture thew seieabua dane vat 252 pages plus 136 
helps to establish bevond a photographs Startlingly frank, illuminating. well 
P written Sunda Pictoria Fascinating Daily 
doubt that colour photography, Sketch. 25/- post free. Send 3d. stamp for lists of 
t San, other books by Roye, de Dienes, Everard, etc., and 
as an art, has come of age. I he inicue publications available only from the Camera 
ri f if ‘ Studies Club, 5 Polperro, Cornwall 
variety of subjects in the pic- A really well made all- 
e C—O — metal trimmer, 11 ir 
tures landscapes, portraits, x 10 in. Sheffield Stee! blade self-sharpening. Ruled at 
< " . Clubs top. Stove enamelled white, with rubber feet. Easily the 
still-lifes, travel pictures, —— best thing in its class. 
f; hi lies ] — : @ INTRODUCTIONS i new friends, home | over- 
ashion studies, abstractions, seas. V.C.C.. 34 Honevwell Road. S.W.11 insignias 
and experimental work— sie ii SIA” aa aaa BULK 35 
! mm FILM 
‘monstrate the azing cap- Personal 
de = nstrate th amazing ca} aiadineeeie aaa inion Really first class, fresh, reliable film, Plus-X B, 
abilities of the colour camera. @ MODELS REQUIRED, professional or com- H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet, 15/-; 
_ ° yetent amateurs. Write Mr. W Winterbottom, 36 Exposure reloads, 2/6. Loaded cassette, 4/-. 
Taken together, the pictures 195A Block Lane, Oldham, Lancs Reloadable cassettes, 5 for 5/-. 10/- a doz. 
and the technical data combine @ EIGHT new glamour films now ready. Film eiguates, (andet emsstee- te, 66, 
k f - * strips, slides and still photographs also available POSTAGE EXTRA 
to make a book o unique in- a 2 oo — Film Pro Large stock of Government surplus Bromide Paper 
auctions Pe) & ree 1oOug 


ae y » i ao 
terest for anyone trying to @ AMATEUR PHOTOGRAPHER (Male) would 


take a colour photograph as like to correspond with anyone of either sex in 
terested in the following Colour Photograph 
well as anyone who wants to see Photos of Travel: Foreign Lands and Peoples 


Works of Art: Human Figure: Seascapes. A. Welch 














how this newest and most 213 Buxton Road, Macclesfield 378 LEA BRIDGE ROAD, LEYTON 
modern art form has developed. @ STAMP COLLECTIONS valued and purchased E.10 LEY 6585 
at highest prices. Send to John Lister Ltd., 186 Send S.A.E. for lists 
Shaftesbury Avenue, London, W.C.2 

















Please mention PHOTOGRAPHY when replying to advertisements 69 


FOR FIRST CLASS 
PROCESSING 


senwp 17 ro Vt ANT 


We run an almost turn round service on cotwar and Monochrome 
work, that, together with the rigid control conditions under which 
we operate, is how we've built our reputation 


We process 
Rol! Films 35 mm. Films 

20 Exposures 36 Exposures 
EK TACHROME 9- 
FPERRANIACOLOR 9- 9- 15 
ANSCOCH ROME 9- 9- 15 
KODACOLOR 7) 66 76 
AGFACOLOR 6 6.6 76 

We make 
*Colour printe from ALL types of colour negatives 

Colour EN prints from any colour negatives 2.4 each. Printing 5-7 
days. For quick colour—accurate colour and first class reliable ser 
vice, send us all your Colour Work *and Monochrome tool 


GRANT PHOTO LABORATORIES 


GRANT PHOTO LABORATORIES 
196 Lancaster Road, London, W.1!!. Par. 1327-8 


Photo Market 


Printing and Developing 








@10/-. YOUR 35-mm FILMS extra fine-grain 
developed and postcard enlargements from 
negative. Only 10/-. Double-Weight pape 
or matt. Satisfaction guaranteed or money 
funded. Cash with order. Alex Reid Canada 
Crescent, Blackpool, N.S., Lanes 
@ 35-MM. SPECIALIST SERVICE—Developed 
in Paterson Tanks—-3/-. Quarter-plate Prints 4d 
each; Half-plate 1/6; Ektachrome 12 Ferrania 
color 10/6. Postage 3d. C.W.O. Ferguson Smith 
Studio, 17 Albert Parade, Green Street, Eastbourne 
@ YOUR FILMS receive individual attention 
me! Fine-grain developed—35-mm., 3 24 prints 
12/6 $ prints 3/10; 12 3 
. 4 square 7/6 
Wembley, Mid 


with 


prints 4/2 
Linden Avenue, 





Repairs 





@ COUSINS & WRIGHT, 5 The Halve, Trov 
bridge, Wilts. Appointed Rollei Repairers. Repairs 
testing and collinating—all makes of camera, er 
larger and binoculars 








REPAIRS 


OF ALL 
PRECISION CAMERAS 


BOWENS 


CAMERA REPAIR SERVICE LTD 


3 Albemarle Way, St. John's Square 
Clerkenwell, London, E.C.1 


1 3295 and 7947 
Est. over 30 years 


elephone: CLErkenwe 














H. A. Garrett 


Camera Repairers 


repairs miniature and ‘ 


Camera 
repaired by experts: 35 years of 
Member of P.A.R.G 


4a Grove Road, Sutton, Surrey 





Phone Vigilant 2285 








Studios 








NEWS 

The EVERARD ART STUDIO CI U B pened 
on Ist September 1958. Professional! studio for 
hire, top models available and resi ent model 
always in attendance. Group meetings (limited 
to 12 photographers) held twice weekly, Send 
s.a.e. for full details and application form to 


The Everard Art Studio Club 
298 Streatham High Road. London, S.W.16 








Telephone: STREATHAM 6692 








HUGH MILLER 

3 PETERBOROUGH MEWS 
PARSONS GREEN LONDON 
Phone: RENown 4128 


Precision Camera Repairers 
DrereisuTors for 


Soue 
MIRANDA CHANGING BAGS 
“The World’s Best” 


S.W.6 








STUDIO FOR Fane 
fully equipped and insure 
1Sft. x 14ft. 4 Kilowatt lighting 
Models available. Particulars r 
Tel MAIN 7993 after 6.3 


W. Winterbottom 


195A Block Lane, Oldham, Lancs 

















IN 





THE IDEAL GIFT 


THE PERFECT HOBBY 
* 


EVERYONE CAN PAINT 
DELIGHTFUL PICTURES 


CRAFT MASTER 


ASK FOR FULL DETAILS AT YOUR 
STATIONER OR HOBBY SHOP OR WRITE 


* * * 


OILS WITH THESE 


PAINTING SETS 


COLBEAM PALMER 
96/100 ALDERSGATE ST. E.CI 











HOVE CAMERA CO 


34 CHURCH ROAD HOVE 
PHONE 38796 


FERRANIACOLOR 
EKTACHROME 


8 HOUR SERVICE 
9/- UNMOUNTED 
12/- MOUNTED IN CARD 


HOVE CAMERA CO 


CLOCK TOWER 
BRIGHTON 20803 














SPECIALISTS IN HIGH-CLASS 


APPARATUS and ACCESSORIES 


FOR THE PHOTOGRAPHER 
THE CINEMATOGRAPHER 
AND THE LANTERNIST 


THURLANO STREET 
and phone $4833 
NOTTINGHAM’S LARGEST PHOTO STORE 














SWIFT 


The lowest priced universal 
photo-electric meter on the market 
£3.12.6 with case—POST FREE. 

Film Speeds : 23/28 Scheiner 

Shutter Speeds : 60 ~- = 1/1000 
F/Stops . 2 

Cine (Shutter Speeds) : ry 16. 32, 64, f.p.s. 


Roller projection screens 
at competitive prices 
Washable white plastic surface 
Correctly tensioned by rear struts 
Self supporting 

40° x 30° 
40° x 40° 
carriage 3/- 


M. Fagot 





33 High Road, Willesden, London, N.W.10 


WIL 5919 














WW LIFE 
\ PHOTOGRAPHS 


i TRANSPARENCIES & STEREOSCOPICS 
A joy and an inspiration. 
For arvions, collectors and photographers. 
Lists 3d. stamp and * 3 
Postal Service Only—No callers 
P.Y. STAR PRESS 
/ 61 LORD STREET, LIVERPOOL, 2 





Classified advertisements should be posted by 6th of month 








SELBY’S COLOUR 
SERVICE 


Excellent Quality 
COLOUR ENLARGEMENTS 
from any 35mm. transparency 

Large Post Card 2/6 8x 54 7/6 








NEW COLOUR PRINT SERVICE 


We can now suppiy colour prints from 
any make, any size transparency not 
larger than 34 x 24, 3/6 each. 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Koda- 
color, Ektachrome, Anscochrome. 


Overseas orders particularly welcomed 
Please send cash with order, post free if 
over 10/- for colour prints. 





Sussex Square, Haywards Heath 
Sussex P.D.A. 


ANY MAKE OF COLOUR FILM PROCESSED 














CARRY A 
CAMERA 


GET IT AT 


FRITH BROS. 





vs 


39 George St., Richmond, Surrey Ric 0405 
114/116 Heath Rd., Twickenham, Middx. Pop 260! 
59 Fife Rd., Kingston-on-Thames Kin 9544 


YOU'LL GET A GOOD DEAL AT FRITH’S 








Spectrum Laboratories 
25 BIGWOOD AVENUE, HOVE 3, SUSSEX 


yo PROCESS 
S YOUR 


Vv COLOUR FILMS 





Superb Quality / 48 HOUR SERVICE 





FERRANIACOLOR ............... 7/6 36 Ex 12/6 
Be NUE. coc cccascrevecccevscses 9/- 

ANSCOCHROME .............. . O/- 3% Ex 14/6 
CARD MOUNTING 35 mm...... 3/- 36 Ex 5/- 


POST PAID. MAILING BAGS ON REQUEST 

















— EXPERT REPAIRS 


to precision and miniature CAMERAS 
CINE EQUIPMENT, EXPOSURE METERS 
LENS repolishing and coating 
ADVICE AND ESTIMATES FREE 


TECHNICA CAMERA 


LTD 
21 William IV Street, London, WC2 
Tel.: TEM 9547 















Photo Mark 


For buying, selling and exchange of 
PHOTOGRAPHIC APPARATUS, anaes 
and SITUATIONS VACANT and WANTED 


Rate 9d. per word. (Minimum 7s. 6d.) 





Copy with pre-payment by 6th of month 
for issue published same month. 
Studios 
2 WE ST END PHOTOG R APH Studio (attrac 
tive d nour. Le ng Models Available 

Studio, 4 Sohe lag oes a W.1. GER 8164 
@ TERRY STUDIOS. A fi ipped profe 
siona studic available t am 

equipped with tungsten and electronic 
backgrounds and props Figure clas 

Thursday: 30 mins. West End. | min. Leytonstone 
Central Line. Licensed Model Agenc Send S.A. 
for Full Details. Hlustrated Model | 5/6. 10 
Church Lane, Leytonstone E.11 LEYt mstone 
839 

@ STUDIO STUCLEY provides the best indoor 


ynable rates 
Write for 
S.W.16 


studio 
argest Glamour List in L« 
illustrated brochure to 28 Ne rbury 
POI 8920 


service—at very reas 
ndon 


Rise 





LUXURIOUS WEST END STUDIO FOR HIRE 


Attractive Models Available. Low Rates. 12 
kW First-class Lighting Drapes, Props and 


Costumes, etc. Days, Evenings and Weekends 
Tuition in Art and Figure Photography every 
Tues¢ jav, 7.30 p.m. to 9 p.m. Beautiful New 
Models each week. Wr or ‘phone 


STUDIO ENTERPRISES LTD. 
41 WARDOUR STREET, LONDON, W.1. 
REGent 6111 











Tuition 





ESSENTIAL— in 
ecialist techniques. Do 
ft your craft If you 
Yes’, send for FREE 


1OMe-study 


@ BASK ESSENTIALS 
photography as in ot 
you really Know t 
can’t answer with a ¢ 


ARE 














details of the LC.S Practical Photo- 

aphy Course INTERNATIONAL CORRES- 
PONDE NC E SCHOOLS, 40 Parkgate Road (Dept 
496A), London, S.W.11 

Miscellaneous 

@ ART PHOTOGRAPHY! Pos ourses with 
1S original Art Hlustrations! MONIGR APHY'! 
Freelancing Profit-making ! MODEL Photo 


Service!—State age and requirements. No Callers! 
Send 6d. s.a.e. (large) GEO. JORDAN, 17 Cheyne 
Close, N.W.4 

@ PIN-UP FILMS. The latest in glamour. Write 
for illustrated leaflet. Dept. PM, Capitol Film Dis- 
tributors Ltd., 193 Wardour Street, London, W.1. 









BRUNNINGS 


133 HIGH HOLBORN 
LONDON, W.C.1. HOLBORN 4894 


THE NEW 


ALDIS 303 PROJECTOR 





x 300w. Iilumination. 

* Extraction Cooling. 

* Aspheric Condenser System. 
* 8.5 cm. f/2.5 Aldis Anastigmat. 


Price £19. 19. Od. 300w. Lamp £1. 13. Od. 


We stock all makes of projectors. 


Your old model taken in part 
exchange 


Demonstrations available. 


Specialists in secondhand 
photographic apparatus 














e ektachrome E2 






e agfacolor 










e gevacolor 
e ferrania & ansco 
@ a professional 


e service 


ZLZ£ LSV3 ‘bi'3 ‘NOGNOT ‘GY SVWOHL 0S 


AJHVA & ONTOTI 


e for amateurs 





























” deep 





4 deep 







6° deep 









341-345 OLD STREET 
LONDON E.C.I. 


Please mention PHOTOGRAPHY when replying to advertisements 


PRECISION MITRE SAWS =< 


Any type of photo or picture frame can be accurately and 
instantly cut with this machine. Will cut mitres, half 
mitres, quarter mitres and square, right and left hand, ano 

locks to any angle, dead length gauge included. 
No. | cuts up to 2° ase | 


No. 2 cuts up to 4” port 
No. 3 cuts up te 6° widex 


Carr. Paid 


S. TYZACK & SON LTD. ; 


cab ee ay 





TOOLS & MACHINES 
ron 


WOODWORKERS 
|| METAL WORKERS 
15/0 t 
yi/é 
£15/10/0 
$. TYZACK & SON LTD 


M1. MS OLD ST LONDON EC) 
TEL SHOREDITCH ame 











Illustrated catalogue of rools and 

machinery for wood and metal 

work. Price 2/6 refunded on first 
order of 40 -. 


SHOREDITCH 
8301 (ten lines) 











‘ Index to Advertisers 
fotografia magazine ne 
AE. Lamp & Lighting Co. Ltd = — , 
Agfa Ltd. 


Atlas Lighting Ltd 
i Automatic Changers Ltd 

New techniques—New photography | | 3.00. occ Deus co. tes 

me Camera Repair Service Ltd 
runnings 


Fotografia, Caxton Publishing Co. Ltd 


gc Lt 
Chance-Pilkington Ltd 
Colbeam Palmer Ltd 


16 Via Brera—Milan, Italy | Corfield, K. G., Ltd 





Dollond & Aitchison Ltd 


Th f r | Ever Ready Co. (G.B.) Ltd 
a e€ magazine for a ¢ Fagét, M 
' tog A. Fielding & Varey 
photographers — ama- | Fotografia Magazine 
Frith Bros 
teur and professional 


» . | General Electric Co. Ltd 
Gevaert Ltd 
. . | Gnome Photographic Products Ltd 
uy Offers you the latest } Grant Photographic Laboratories 
in theartand techni 

theartand tec ques Haagman Colour Laboratories 
of photograph Hanimex (U.K.) Ltd 

P graphy "7 Heaton, Wallace, Ltd 
Hove Camera Co 

Hull Fish Meal & O 

@ Presents the work of Hunter, R. F., Ltd 7, 61, Inside back cover 
the world’s best known Ilford Ltd Outside back cover 
Institute of British Photographers 6) 
cameramen j 
J.R. Distributing Co. Ltd 72 
Johnsons of Hendon Ltd 5 


Subscription £2 p.a. 


a | Kettering Cartons Ltd : 63 
Published monthly. Kodak Ltd ‘ Inside front cover 


Leitz (Instruments), E., Ltd 








15 





Marston & Heard 
Micro Precision Products Ltd 
Miller, Hugh 





Photo Centre, The 
Photopia Ltd 
Pullin Optical Co. Ltd 


at I 0/6: Royal Photographic Society 


Scientific & Technical Camera Co. Ltd 
Selby’s Colour Services 
Siemens Edison Swan Ltd 


e 4 | Silber, J. J.. Ltd 
Sinclair, James A. & Co. Ltd 
€dr S | Spectrum Laboratories 


Star Press 


Taylor, Taylor & Hobson Ltd 
Technica Camera Ltd 
Tyzack, S.. & Son Ltd 


P Wilfrid Tisbury & Co. Ltd 
Wray (Optical Works) Ltd 





J.R.D. “SUSAN” 
RANGE OF SCREENS 


The Susan is free standing, 
rigid and perfectly balanced. 








Copies of the i959 edition 


are still available from 16 


Dense white matt surface 
Princes Gate, and all good specially coated for maxi- 


5S mum brilliance 





30” x 40 £2. 19.6 
40” x 40 £3. 3.0 
6 
0 


shops. A few copies in paper 


40” x 48 £3.19 
covers at 7/6 | 48° x 48 £4. 4 


| Available from all good 
/ photographic dealers 
] ~ | 


—_— J R DISTRIBUTING CO LTD 
55/7 Tower Bridge Road, E.C.| Hop 2032 


Postage and packing 











NEW AGCESSORIES TO MAKE YOUR 








STILL MORE VERSATILE 


ROLLEILUX 


Combines a lens hood and exposure meter. It is suitable for all 
Rolleis, with bayonet mount, using f/3.5 Xenar, Tessar or 
Triotar lenses. The exposure meter is hinged to the lens hood 
and swings out and locks in position for use. The meter has 
the same acceptance angle as the lens and the readings can be made 
at the same time as focusing in the ground glass screen. For 
incident light a hinged spring-loaded diffuser covers the cell. If 
desired, the meter can be used quite separately from the camera 
or without removing it from its case. Folded into the lens hood, 
the meter is carefully protected and is supplied in neat leather 
case with interior mounting. The leather case can be slipped on 
to the camera case strap. 





Price 
£12.12.10 


THE NEW SUPER-BRILLIANT 
6 x 6 FOCUSING SCREEN 


All Rollei 6 x 6 cameras in current production are equipped 
with this new Super-brilliant Focusing Screen. The illustration 
shows the vast improvement of this new screen over the 
previous screen supplied. This new focusing screen is now 
available in three sizes for subsequent installation in all 
former Rollei 6 x 6 (2}in. x 2} in.) cameras and many 
Rollei owners will wish to have this fitted. It is, however, 
absolutely necessary for cameras to be returned to our 
Repair Department for fitment as the focus of the finder 
lens must be adjusted for the new Super-brilliant Screen. 


Price £2.8.10 


Pius cost of fitting 17/6 


SOFT LEATHER CASE FOR ROLLEIFLEX 4 x 4 

Elegant grey carrying case with wrist loop for easy SEE THE 

carrying. Zip fastener permits full opening of case, 

complete with fixing device for holding camera. Camera VERY 

can be used with case open, the wrist loop serving as 

added protection. Price £3 .8.7 COMPREHENSIVE 
RANGE OF 

METAL EVER-READY CASE ROLLE! 

A robust but light metal case, totally encasing the camera 

and giving all weather protection. With rubber sealing ACCESSORIES 

strip making it air, dust, and water tight. It will float, AT YOUR 

even with the camera inside. Complete with one dessicant 

cartridge and internal clips for holding two dessicant DEALERS 

cartridges or two spare roll films. Now available for 

Rolleiflex 4 x 4. Price £12.10.0 


SOLE U.K. IMPORTERS: 





R. F. HUNTER LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.I. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 





Announcing ILFORD FPS Series Il film 


Grain finer than ever-and no reduction in speed 


_ “ 
ax ge 
* Y 
a 


Miniature camera users are the first to benefit from sensitivity, and plenty of latitude in exposure 
the latest success of ILFORD research, so if yours is Development times, too, remain unaltered in all 
a 35mm camera, ask for ILFORD FP3 (Series II) film. standard ILFORD developers, including the world- 
The new FP3 emulsion closely approaches ILFORD famous Phenidone-based ILFORD ~~ Microphen. 
2an F for fineness of grain— yet its speed is maintained New ILFORD FP3 (Series II) film is available in 
at 64 Weston ! 20-exp. and 36-exp. cassettes at 5/1 and 6/10 respectively. 
In every other respect, FP3 is still the wonderful film Darkroom-loading refills (36-exp.) cost 3/11. Unspooled 
it always has been: excellent gradation: long straight lengths of 5 and 17 metres are priced at 10/6 and 31/11 
line in the characteristic curve: balanced colour respectively 


Finest in its speed group — 


Series Il 35mm film 


ILFORD LIMITED ILFORD ESSE 


Printed in England by The Sidney Press Ltd Bedford. Published by th 


re PHOTOGRAPHY MAGAZINE Cit 
House, Ha ver Square, London, W.1. Sub I i | i 











